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Lin-ch’'uan and Fen-ning: Kiangsi Locales and
Kiangsi Writers during the Sung

In this collection, Poems of the Kiangsi School, it is the poems that are Kiangsi, but not
necessarily the poets. How, and where, can there be a connection between poems that
are called "Kiangsi” and poets who are not all “Kiangsi”? The connection is a matter

of flavor, not physical form BABR TR LA A

THE SEARCH FOR A KIANGS! FLAVOR

ritics have claimed that the Sung dynasty’s “Kiangsi School of Poetry”

ILPE&FI& was neither “Kiangsi” nor a “school.” It was not a school be-
cause its members had not worked together, and were not listed as a group
until many of them were already dead. If we consider it a school, then it is so
in the sense of being a set of poetic approaches that were believed to have
stemmed from the practices of Huang Ting-chien ¥ B B (1045-1105).
The “Kiangsi School” was not related to the Kiangsi region except by the
accident that Kiangsi was Huang’s birthplace. In other words, “Kiangsi
poetry” really meant “Huang T ing-chien poetry.” Its “flavor” was not neces-
sarily directly Kiangsi’s flavor or specifically Huang’s flavor, but a quality
that writers believed poets of Huang’s calibre and inclinations generally
appreciated.

The Kiangsi School was first defined in 1133, twenty-eight years after
Huang T'ing-chien’s death, by Lii Pen-chung & Z ¥ (1084- 1145). He did
so in a long essay that has since been lost: “A Chart of the Schools and
Branches of the Kiangsi Poetic Community” IL 75 5 &t 5% 3% . He listed
approximately twenty-five poets, each of whom he considered to form a
“branch” (p'ai IK, or chia ), but all of whom were filiated from Huang
T'ing-chien. This grouping became fairly well accepted, and led to printed
anthologies of “Kiangsi” poets, with a major collection appearing in 1184,

This article is expanded from a paper presented before the Western Branch of the American
Oriental Society in Boulder, Colorado, 1989. It owes much of its present form to careful
comments by participants at that meeting, and by readers of subsequent drafis, Wu Yeen-mei
and Frederic Kotas of the University of Washington’s East Asia Library generously provided
access to materials. All shortcomings are the author’s.

t Yang Wan-li # B (1127- 1206), “Preface to Pocms of the Kiangsi School” 1T 7% 77 3
I FF (ca. 1184), in Fu Hsitan-ts'ung {8 B B%, comp., Huang T'ing-chien ho Chiang-hsi shih-
p'ai chiian REBRTHBES (Peking: Chung-hua shu-chii, 1978), p. 447.
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(The opening lines of Yang Wan-li's preface to it are quoted above as an epi-
graph.) “The Kiangsi School of Poetry” is the usual English for “Kiangsi shih
R'ai" IC %5 8 ¥. This article uses the term “school” for convenience and con-
sistency. However, “school” is not always the right meaning, and p'ai is not
the only word used to name the Kiangsi poetic phenomenon. P'ai was plural
at first: Lii Pen-chung mentioned “various schools™ (chu-p'ai W) of Kiangsi
poetry. The chart he made, in its formaj title, called them not Just schools
but. “.sects” or “orders” (lsung-p'ai = ¥), belonging to Kiangsi “poetry
societies” or a “poetic community” (shih-she ¥ itt). Later, Li ruefuily claimed
that he had made his chart simply as a youthful amusement; had never
expected people to take it so seriously, and especially had not anticipated
that his choice of words would lead people to think of Kiangsi poetry as a
“sect” 2 la Ch’an Buddhism. But, reportedly, he also said (with tongue in
cheek?) that in poetry he had “inherited his robe” M & from Kiangsi. Lu
Chiu-yiian also talked about a Kiangsi “school” or “sect” {tsung-p’ai), like1-1ing
those poets to a “stream” B, of which T"a0 Ch'ien had been 2 “wellspring"
ﬁ‘. It seems best not to view the Kiangsi movement as a case of Ch’an doc-
trine mingling with the world of verse. Rather, Ch’an was just one of many
sou.rces of metaphor used in writing or describing poetry. And the most
basic metaphor underlying the use of fsung-p'ai as a term for Kiangsi-school
Poetry was not strongly religious: it had less to do with describing a kind of
truth than it did with identifying the kistorical line of transmission by which the
poetry came about.?

. 2 I':or a fragment of La Pen-chung's cssay, see Hu Teu 8 {F (. 2147-1167), Tiso-Asi yi-
ﬁnu:t un?g’.hua § BRmEz (Pekir!g: Jen-min ch'u-pan-she, 1981) 48, p. 327; also Fu
P’cnng T mg-c;;ni g 445~ 46. '_I'en}at.wc reconstruction of Li’s diagram is found in Kung'
A i—:iheng » Chiang-hsi shii-she tsung-p'ai yen-chiu IT 75 &5 it == W R (Taipei:
“charter” Kianga sogons o 55 10 e oo xpanded romtr of

. , Pp. -82; for an ear I i
rcccpun-n, PP- 271 ~91. For a reconstruction of some ogHuangr‘).'s ::.mu:ietc::’;e;'winrzptsd -

44446, and Hu, Tizo-hs 48, P- 327. And on Lu Chiu-yiian® “ »
Humégh::"gddm, ?ﬁgjgnd At it u-yilan’s idea of a “stream,” see Fu,
Yen-wei (5. £163) continued to use the “sect”

' ‘ ‘ on term “sect”, although he felt tha
}(}hﬁe{; Sl&!ﬂao B Eﬁﬁ might have disliked being listed as part of one, andghe kn:w ;ha:
d.,s uh i hfd felt displeased a being put on the list, sa ing, “So must I end up amon
Cd:-‘ ﬂFrai Pﬁen;hﬁﬁg-ﬁﬂa F. (See Yinlu man-ch'oo B i @, SKCS chen-pen Iéxg

., : ng-wu yin-shu-kuan, rg8o], vol. 172, ¢h. 14 -8a; ;i
wa yir t R » €. 14, Pp. 7a-8a; Fu, Huang Tine.
chien, Ep. 449-50.) P.m was be?ommg a singular rather than a plura) termngas 'ﬁ
pereep ttn grc:v t:f a umﬁc.d Kiangsi poetics. Chao Ju-hai B¥E . 1214) callcd,Kiangxi
poetry a “style” (¢ !_), derived from the earlier “Hsi-k'un style™ (ibid., P- 453). But the most
common terms for this poetry have been pai and tsung-plai. Tsung-p'ai in particular touches
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The Kiangsi School was one of two major Sung poetic phenomena to be
given names: the other was the “Hsi-k'un style” 75 ¥ #8, which peaked in
the dynasty’s first century. Except for Huang T'ing-chien and Yang Wan-li
## ™ B (a native of central Kiangsi, and a Kiangsi-school poet for much of
his life), none of the greatest Sung poets belonged to either movement.
These would include Mei Yao-ch’en g3, Ou-yang Hsiu BX i £, Wang
An-shih £ % F, Su Shih $K#, Lu Yu BE ¥, and the lyricists. Few of the
important minor poets belonged to the Hsi-k’un or Kiangsi groups either.
In fact, overall mediocre quality may be the main reason that both Kiangsi-
school and Hsi-k'un-style poems are now more talked about than read.
Nevertheless, the Kiangsi School did gain a large following in its own time,
and its influence lasted from the Southern Sung to as late as the nineteenth
century. -

This influence is curious, because aside from a reverence for Tu Fu and
a mannerism resulting from overtaxing a rather closed body of allusions and
techniques —both hallmarks of Huang T’ing-chien’s work, the Kiangsi style
has few concrete characteristics that allow one to describe u nequivocally what
it was. Both its vagueness and pervasiveness may have come about because it
was never an actual group of poets. Unfortunately, the earliest essays that
defined the school’s existence have disappeared.

I suggest, however, that it is possible to arrive at descriptions of that
Kiangsi-school flavor, and it seems that regional ingredients may constitute
an important part of the recipe. The Kiangsi native Lu Chiu-yiian & 71, ¥
(¢- Hsiang-shan R [L; 1139- 1193) treated Kiangsi-school poetry as a region-
al product with alacrity and pride. He not only agreed that Huang T'ing-
chien was the school’s immediate ancestor, but named another Kian gsi man
as its ultimate forebear. This person was T'ao Ch’ien M 8 (365 427): “ . ..
the stream of Peng-tse & B, which came from the Millet Constellation 5
&, with an appeal different from the general run of poetry. It was bland,
flat and amiable 3 ¥ 45 R, enjoyed and indulged in by only a few.” Other

on the many-sided relationship between poetry and Ch'an in the Tang and Sung. Kung
Peog-ch’eng’s major argument is that the late T'ang and the Sung were an age of formalized
transmissions, branches, and sects, ranging from new searches for orthodoxy in state
Confucianism, to the Ch'an “transmissions of the lamp,” to the development of craft guilds,
and even of portry societies with formal memberships and meeting places. Kung implics that
the “Kiangsi school” became perceived as anather such line of transmission or poetic
association, because the times encouraged such a perception. It was localized as a Kiangsi
group because such groupings were often perceived as locally based. It is chose perceptions
that have made “Kiangsi school” a valid term cven though the “Kiangsi” poets wrote in
divergent styles and had not been an actual association. (See Kung, Chiang-Asi, pp. 395 - 96).

* Lu Chiu-ytan, letter to commander Ch'eng ¥ B, official compiler of the 1184 Kiangsi
poctry collection. He thanks Ch'eng for his gift of 2 copy; in Lu Chiw-ylan chi B F. J %
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commentators also tried to define “Kiangsi poetry” in regional terms; some
criticized the concept of the school for not being regional enough.* The
concept of the Kiangsi School as regional should not be carried too far:
Yang Wan-li was right to look for the “Kiangsi” essence in areas more subtle
than locale, subject matter, or poets’ lineages. But it is still important to
include a recognition of Kiangsi the place within any understanding of
“Kiangsi” the aesthetic movement. At first thought this may seem an irrele-
vant notion, akin to investigating Bohemia in order to understand “La
Boh&me.” But in fact it turns out to be important— more analogous to the
need to study nineteenth-century Germany for its connections with the
Bauhaus school of design. Moreover, Kiangsi’s landscape figured in more
kinds of literature than just the Kiangsi poetic school. Beginning particularly
with the Sung, the “stream of P’eng-tse” not only nourished the canon of
Kiangsi poets, but was a legacy for three literary giants, a seminal philoso-
pher, and numerous minor writers, thinkers, and statesmen.®

{Peking: Chung-hua, 1980) 7, p. 103. Also Fu, Huang T'ing-chien, p. 450. T'ao Ch’ien lived at
Kiukiang, but was associated with Peng-tse, about thirty miles downriver to the east, because
he once served as its prefect.

The Millet constellation (¢ien-chi) is a group of five stars that represented the Directorate
of Agriculturc in the astral hicrarchy. By extension, it corresponds to Hou Chi /5 38 (Lord
Millet, Chou mythical ancestor, who once held that office). The constellation is rarely
muentioned in literature, and it is unclear what Lu Chin-yiian meant by naming it as the
source of T'ao Ch'ien's tradition, unless it refers 1o T ao's “pastoral” subject matter. It might
have to do with T'ao's forebears, among whom were several officials noted for the attention
they paid to agriculture. Most famous of them was T'ao K'an M {il, (259-334), Tao Chien’s
great-grandfather. Originally from Kiukiang, he rose to serve in the Western Chin regime at
Loyang. Perhaps the “Millet Constellation” refers to T'ao K'an’s service there, because the
constellation belongs to the 25th Lunar Mansion, named Seven Stars - B, which repre-
sented Honan commandery, including Lo-yang, according to traditional Regional Divisions
astrology (fen-yeh 53 BF). See Chin siu B8 {Peking: Chung-hua, 1974) 11, pp. 307, 313. Sce
also Ho Peng Yoke, The Astronomical Chapters of the Chin Shu (Paris: Moucon, 1966), pp. 95,
104, 119. Tlien—chi (le Miilet Céleste) is Jocated south of aipha Hydrae; Gustave Schlegel
(1840 - 1g03), Uranogvaphie chinotse {Leiden: Brill, 187s; rpt. Taipei: Ch’eng-wen, 1967), vol.
1, pp- 462 -63. For “Chi” meaning “director of agriculture” B 1E: Ch'un-ch’iu Tso chuan chu
E&E“t{. Yang Pochiin #% {8 B, annot. (Peking: Chung-hua, 1981) (Chao 29.2), p.
1503. For T'ao K'an's devotion to agriculture: Shih-shtio hsin-yie tt 32 87 2E 111/16, note by
Liu Chon %/ 8 (462 - 521), quoting Sun Sheng PR B (ca. 302-373), Chin yang-ch'iu B B
#; trans. Richard Mather, Shif-shuo hsin-yit: A New Account of Tales of the World (Minneapolis:
Minnesota U.P., 1976), p. 87.

* Kung, Chigng-Asi, p. 277.

% Lu Chiu-yhan listed nine Kiangsi-school writers, of whom eight had strong Kiangsi ties.
They were: (1) Ch’en Shih-tao B G ¥4 {1053 - x101): visited Tseng Kung at age fifteen, and
became his student. (2) Hsti Fu $5 % (1075-1 140): from Fen-ning. (3) Han Chi # 8 (2-2):
exiled at Fen-ning, died at Fu-chou. (4, 5, 6) The Three Hungs {brothers): Hung Peng Bt A,
Hung Ch'u 5B 1126), Hung Yen # (d. after 1128). All were from Nanchang, nephews 3%
to Huang T'ing-chien. {7, 8) The Two Hsichs (cousins £ 7. 33): Hsieh 1 32 (robg- 1r13),
and Hsich K'o 3, both of Lin-ch’uan. The ninth writer that Lu lists, the only one without an
overt Kiangsi connection, is Lii Pen<chung & & 1 {1084-1145), who formulated the
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This article is a preliminary description of northern Kiangsi as a literary
realm in the Sung: both the physical realm that its writers saw, and the cul-
tural realm that they inherited and transmitted through literary trefatment
of local places, history, and people. Because this is a study of perceptions by
individuals, most of the information is naturally open to more than one
conclusion. Ultimately, a much larger study must follow, one that might
look at pictorial representations both of Kiangsi and by Kiangsi natives, as
well as prose writings on such subjects as music, philology, and religions.

The present study centers around four authors whose Kiangsi voices
have carried especially far since their time. They are the only Sung writers,
still commonly recognized as major, who were northern Kiangsi natives and
whose works are reasonably intact. The geographical orientation will be that
of the two districts of northern Kiangsi which were their homes. (“Kiangsi™in
the Sung referred to the Western Kiangnan circuit — Chiang-nan hsi lu I
B 78 B%. “Northern Kiangsi” in this study refers to the P’o-yang basin, the
areas surrounding Kiukiang F, 7L, Nanchang B &, and Lin-ch’uan 5&JI{)

“Kiangsi school” idea to begin with (Lu Chru-yfian c{Ai 7. p- 104). ’ _

Lit Pen-chung's canon of Kiangsi-school poets included those nine, plus sixteen others, at
least six of whom had Kiangsi connections. Those six were Jao Chich B8 8 and Wang Ko &
# of Lin<h'uan; Li Peng F ¥ of Chien-ch’ang; the monk Shan-ch'ﬁax.l %ﬁ of Hung-
chou prefecture, the monk Tsu-k'o M 7], who lived on Mt. Lu, and l-;sua Ni X {f from
Huai-hsi, wha once served at Kiukiang. The other Kiangsi-school poets 1ncludcq fom_- more
from Huai-hsi, just north of Kiangsi: P'an Ta-lin # A&, Pan Ta-kuan A#, Lin MI?l-hSl}l
H B #5, and Lin Min-kung B 3. Kao Ho ® # came from Ching-nan, west of Kiangsi.
There were only three northerners: Ch'ao Ch'ung-chih RZ (f. 1099), Cl’uang' Tu?n-pen
T % &, and Wang Chih-fang E1E }7 (1069~ 1109). There arc no facts about Li Ch'un $
# or Yang Fu &5 ff. Sec Kung, Chiang-hsi, pp. 266-68; Li E BN (1692 - 1752), Sung shik
chi shih 5 #3 #C T (Shanghai: Shang-hai ku-chi ch’u-pan-she, rg83), ch. 33 and ch. g2.

Kiangsi's literary giants included Tseng Kung, Wang An-shih, and Huang T'ing-chien;

the philosopher was Lu Chiu;gian, Ou-yang Hsiu {mc.n -1072) was d't:scendefi from a clan of
Lu-ling B M (now Chi-an & %) in central Kiangsi, though he did not live there. .Yan
Wan-li came from Chi-shui 75 K nearby. The geographer and prose master Yieh Shih
$ (930-1007) was a native of I-huang Z ¥ in Fu-chou. Wang Ch'injo 3‘:& = (962-
ro25) and Yen Shu B IR (991 - 1055), the first southerners to become prime ministers in Ehe
Sung, both came from Kiangsi — Wang Ch'injo from Hsin-yi #7 M, Yen Shu from Lin-
ch'uan. Yen is best known for his lyrics, which are his only surviving literary works. The po-
litical thinker Li Kou ZE# (1009 - 1059) came from Chien-ch'ang military commandery 13
8 & (now Nan-ch'eng f J&), near Lin<ch'van. The brothers Liv Ch'ang @J X (ca. 1008-
1069) and Liu Pin B4 (1023 - 1089) of Lin-ch'uan were distinguished classical sc!)o!ars and
writers. Also from Lin-ch'uan was Pci Y 312 (d. 1068?), a friend of Ou-yang Hsiu, Two of
Tseng Kung's brothers, Tseng Pu L il {1035 - £107) and Tseng Chao ¥ (1047-1107), wc
controversial statcsmen and writers; Wang An-shih’s brother Wang An-kuo E R
{1028 - 1074) was a well-known writer in his time; Wang An-li o (1034~ 1095) became a
high-ranking statesman. The emperor Shen-tsung’s gcncniul Wang Shao E #8 (vo30- 1081)
came from the Kiukiang area. [ do not claim that Kiangsi produc_td more famous mtc!lt.ac-
tuals, or better ones, than other regions. [ am simply rying to indicate some of the qualites
apparent in its features and its natives.
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Three of the four authors were born in the Lin-ch’van area: Tseng Kung &
® (1019-1083) and Wang An-shih (1021-1086) of the Northern Sung
period, and the Southern Sung philosopher Lu Chiu-yian. Their prefecture
was Fu-chou &M, whose seat was Lin-ch’van, fifty miles south of the P'o.
yang Lake % BB ¥, and over roo miles south of the Yangtze. The fourth
writer, Huang T'ing-chien of the late Northern Sung, came from Fen-ning
county 53 %8 #§ (now called Hsiu-shui #& 7K) in the far-west corner of
Hung-chou prefecture ¥¢ M. Hung-chou’s seat was at Nanchang, and
Nanchang has always been the heart of the northern Kiangsi region. But
Fen-ning was remote from the prefectural center: it stood at the same
distance from Kiangsi’s major landmarks as did Lin-ch'uan, and the journey
from Fen-ning invoived rougher terrain.

Exploration of Kiangsi through these people’s writings can begin at
Lin-ch’van or Fen-ning, but the literary roots of both places are ultimately
clustered close to Lake P’o-yang. Those roots lie thickest at Nanchang to the
lake’s southwest, and at Mount Ly B ([J on its northwest shore. (See the
accompanying map, “Nanchang and environs.”) All four writers helped
delineate ways in which those geographical roots were to be remembered.

Using local landmarks to define a region is necessary, but can cause dis-
tortions. We should enter into this regional study without becoming shallow
tourists; that means we should avoid depending too much on the writings of
other tourists and visitors as source material. The writing of outsiders, by its
Very nature, catches the reader’s eye with the unusual —sandstorms, head-
hunters, ancient ruined capitals, or other sights, and we might too easily as-
sume that the less such features are found in the rest of the world, the more
they must typify the region being described. This assunption is not logical:
features that are highly distinctive may in fact be Just as untypical of their
region as they would be anywhere else. They can obscure some of the com-
Plex, subdued, ambivalent, or even quite commonplace phenomena that
may be more germane 1o a deep understanding. To meld the landmark.
dominated impression of a region into a nuanced, less spectacular picture,
containing (one hopes) a true “favor” instead of a superficial outer form,
one should begin with the perceptions of natives and residents.

Mar. Nanchang and environs in the Northern Sung. Place names and circuic borders follow
Tan Ch'i-hsiang, Chung-kus hi-shik ti-t' chi, vol. 6 (see n. 22), The Sung dynasty was unique in
splitting the Nanchang-Kiukiang area between two circuits, with Kiukiang belonging to an
arm of the Kiangtung circuit that extended west. By the Southern Sung, this arm became
smaller, so that it still included Mount Lu, bue Kivkiang once again belonged admini-
stratively to Kiangsi.
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THE GEOGRAPHY AND LORE OF
NORTHERN KIANGSI

To understand this literary realm, we must draw both topographical
and historical maps of northern Kiangsi, a cultural region over two hundred
miles square. [t was from the lore of this realm that all Kiangsi writers
derived voice and identity. Cosmologically —in its mix of mountains and
water, wild and tame, peripheral and central —it was a complete, balanced
territory.

The region’s setting within China was southern and western: northeast
down the Yangtze lay Chin-ling & B, the former southern capital, which
had administered Kiangsi as part of the Yangchow region $#} # %1 5 & in
the Han and Western Chin, and as the national capital of the Eastern Chin,
Southern Dynasties, and Southern T'ang. It was the major stopping point
on the way to Kaifeng and Loyang, a route that followed water rather than
fand. Of all the cities outside the P’o-yang basin, it was with Chin-ling that
Kiangsi people identified most closely, and entrusted their cosmopolitan
aspirations. Wang An-shih’s father, for instance, settled his family in Chin-
ling when Wang was sixteen, and the faunily remained there afterwards; it
even became their burial site. Their subsequent stays at Fu-chou seldom
lasted more than a few months. It must have been partly those ancient ties,
not econotnics, career, or education alone, that encouraged this transfer to
Chin-ling. Conceivably, such ties also prompted Huang Ting-chien to be
schooled at Yangchow, the city that had inherited the southern region's
ancient name.* '

Those cities were balanced westward, upriver, by such strategic and eco-
nomic centers as Chiang-ling YL, Hsiang-yang BB, and Wuchang i &
in what had been medieval Ching-chou 3 # (modern Hupei region): older
models for the more adventurous, provincial, and disobedient of Kiangsi
natives. There lay Wu-ling # B (near modern Ch’ang-te % 1%, Hunan),
where T'ao Chien had imagined the utopian Peach Blossom stream. At the

¢ On the Wang family, see fonathan Pease, “From the Wellsweep to the Shallow Skiff: Life
and Poetry of Wang Anshi (roz1 - 1086) {Ph. D. diss., U. of Washington, 1986), pp- 19, 19,
30. On Huang T'ing<chien’s schooling, see the chronology in Huang T'ing-chien (1045~
1105}, Shan-hu shik chi-chu ||| & 8 ﬂi,jen Yiian £ ¥ (d. after « 144) et al,, annots. (1goo
edn.; rpt. Taipei: I-wen yin-shu-kuan, 1969), wai-chi 7| %4 p. 2a [1073]. While at Huai-nan
(Yangchow), Huang lived with a maternal uncle, the Kiangsi man Li Ch'ang F % (1027-
t0go). Tseng Kung died at Chin-ling, but it is unclear whether he had settled there or was
passing through. He was buried at his clan’s home district of Naao-feng, Kiangsi; he bad
grown up in Linch’uan. See tomb inscription by Lin Hsi ¥k 45 {Sung), and stele inscription

by Han Wei 38 # (10171098}, in Tseng Kung chi W R #& {Peking: Chung-hua, 1984), pp.
800, 803,

46

KIANGSI WRITERS

center of northern Kiangsi lay Hung-chou, whose main city of Nanchang
would take goods from Canton or Annam and funnel them through Kiangsi
“up to Ching and down to Yang,” as Wang An-shih boasted:

BRI MSTYEM  Farewell to Cheng Shih-meng on his 7
Departure for Hung-chou as Prefect

BRIEREBKIOE  His painted ship and pennant poles

rocked in the autumn light,

MMM KEEHE  Cymbals singing, herald drums,

water swelling broad;

M ASFREFAE  Governor of the Camphor Land,’

once one of Wu's young squires,

¥ The texc is found in Li Pi 2 8 (1160- 1222), annov, Chien-chu Wang Ching-wen-kung
shih M T T B LA FF (1306 edn.; rpe Taipei: Kuang-wen sht_x-chﬁ, 1974) 8, p. 7a; Wang
An-shih, Lin-ch'uan hsien-sheng wen-chi B )1 55 £ X8 (Peking: Clllung.-huz, ‘9%9’95;2
Hong Kong, 1971) 6, p. 127; Kao Pu-ying WY K, ed, Tang Sft..ng sluhéhf;zm ;ﬁ .
Bl (Hong Kong: Chung-hua, 1978) 3. p. 329: ar_\d Chu Tzu-ch ing RKBW 98.- lg; Y
Sung wu-chia shih-ch'ao XEXKRR {Shanghai: K}x-«:ln, 1981), P 76. ComT\e%z ;mg
Ch'in-han T AX X (Ch'ing era), Wang Ching-hung shik-wen Shen-shih chu EMHS : :
# (Peking: Chung-hua, 1958; rpt. Hong Kong, 1977) 1, p. 2. The poc?'n/\(as“wnucn in
1062, 5th mo., in the capital. Ch'eng Shib-meng E B & (¢ Kung-pi 2> M) was an
administrative assistant in the State Finance Commission =& P H, along with Wan‘% An-
shih; his son may have married one of Wang’s nieces. (See Wang, Wa:-clu 80, p. gl?.)l seng
Kung, also serving in the central goverament, wrote a pocm o Qh eng of similar Bcngl:.h,
probably on the same occasion (Tseng Kung chi §, p. 65). Wang Kuei x EE.(!mg“; 10 51)( as
an eight-line poem for the oceasion of seeing Ch'eng off to the same post; see Wang Kuei,
Hua-yong chi 35 W 2, SKCS chen-pen edn., vol. 243,ch. 4,p.82. .
This belongs to a subgenre of poems meant to ease an ?ﬁicaal s misgivings ata pm;;qc ol
assignment by extolling the region’s attractions, the J?bs’lmportanoe, §n.d the oh cia
unique qualifications. Ch'eng scems to have been a conscientious local administrator, av;;g
served a succession of appointments in central and north. China. (?nly two or three years i r
attaining a capital post, he was now assigned to the provinces again, as prefect of Huc}g-c ht_)u.
Even in the Sung this would smack of failure or mild exile; an'd poems congratulating him
might casily ring falsely, striking the reader as commiscrating, unctuousi’ o:i L]:)sb::::erle
Wang's poem has been admired for the way it sidesteps those d.angers y de rat {
acknowledging the possible disappoimmcn'r_ Havxfxg ac!mov_:ledgtd this, Wang_ c;: mln(.\i: aic.s
it by promoting Hung-chou’s wonders. Being a Kiangsi natve, Wang cannot lfl t; :isou
heritage himself, at least not in writing. Instead he crea:.l:s a moud‘npmce._a' ung-cho
" governmenc clerk, sent all the way to Wu o welcome Ch’eng, who (in _Wangs falsasy)_ is
being feted as a hero in his old home, a slight dclou'r on the way to Kiangsi. The clf:r ] ;mthcc
and the clanging “-ang” rhyme invigorate Wang’s I.anguagt‘: The framing de;uzehe of the
welcoming banquet at Wu adds a festive note to the actual parting banqt:et at whic , poen:
was presented. Further sonorities corue from references to the farnous “Preface to andocm t:
the Prince of Teng’s Belvedere” IR £ M 8 /F by Wang Po 8 (§5o-676),; 0 the
standard litany of Kiangsi landmarks. See Wang Po, Wang Tzu-an chi T & ,b _[ct;-,cn
wen-k’n ve-hao 421 (Taipei: Shang-wu, 1976), ch. 5, p. 39- Also sce commenlsChy Tang
Tung-shu 3 W8 (1772 -1851), from Chao-mei chan-yen W B & 12, and by Chu Tzu-
"ing; in Chu, Sung ux-chia, p. 8o. )
ch:n 'g\m;‘phor la:g is Iitaralry Yil-chang, the name o_f’ the Hung-chou region and az
ancient name for the camphor tree or Catalpa Kaempferi, whose lumber is still cut an
worked in the region.
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Course set for the Dipper and starry Ox
passed by his native ground:®

BWALIBETE®E  From oue Wu's walls his countrymen came,
ferried to him sweet liquor,
ﬁ!ﬁ!&ﬁiﬂaﬂ Roast tortoise, minced carp, rice and millet
steamed by fire,
REAMWAEEE  Fa Gorgons’ heads, long-waisted caltrops:
MBS WK Libations drained — clamorers filled the floor
EH=ZEPMEE  And wok him to task: “What kept you stranded
three years in the Gorges?
XBAEEEXT  “Then spurred you on your Appointed Rounds
up the T"ai-hang range?
BERBEAR  “Back at last to the Imperiai Seat,
tassels tattered, pinions shed —
BRUEXEE  “But now you must face about and travel
the horizon’s Southern bounds™
N ﬂ:Z‘E&ﬁ%ﬁ “Where Nine Streams,
fed from the left by Kung and Chang"
MR BIEEST  “Raise breakers, gust with foam, rimless, vastg—
ERKW KB E “Hoary monsters” gambol in the waters,
wind abets their madness,
BWRIFTFLR “Swirling eddies, split in an instant

Plunge a good thousand fathoms down!"

n.stcllalionsboreprwentcd ancient Yangchow, according to astro-
: v ‘ . 3, above). Yi-chang’s division lay in the Di o
ex'ghth Lunar Matssmu, phi Sagitarii); the present city of Yangchov: lay in Lhcpg!;' (( ; ;Jr ,
ninth Lunar Mansion, bela Capricorii). See Chin sh 11, cdbaen,
Science and Civilisation tn China (Cambridge: Cambridge
'® In the end words of the last

Pp. 398~ 10; also Joscph Needham,
mbrid U.P., 1959} 3, p. 235.
ur lines, Wang has found an -ang rhyme 0 name each
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BRI KE  Mighty was his sorrow
when the Prefect heard those words,
FETYEG&—AR  But the officer assigned to greet him strode up,
goblet raised:
HHERSHER  “Worthy men aplenty
from our Hung-chou have been chosen,
MMBFEHFEHETE  “Among our governors at times
have numbered dukes and princes.”
BEXEEERA “Around their towers that brush the sky
soar scarlet glistening birds:
78 | L) e 2 R “There coil the Western Hills,"
blackest green their mane and scales,
THREERESS “Whence, looking down, behold
true ‘golden ramparts, boiling moat,”*
HEAERBHTE  “Bold towers, lordly mansions
shadily peering face to face.
PERETEM  “Clans, even the middling kind, keep gold
by the hundreds stored;
MHEE AN “They cultivate late rice in floating fields,
thick and strong.
TR EMEME  “Water-sunk sandalwood, pearls, horns of rhino
strewn through a thousand shops;
AMMLUET R “Ships like mountains raise ivory masts,
WIRIZ KT  “Fan out for Cochin and Canton,
stream up to Ching and down to Yang.”
EBHRY|&/B  “Light-skirted, sharp-slippered

SORgSﬂ'CSSCS renowned

13 This probably refers to the Prince of T'eng (son of the T'ang emperor Kao-tsu), who

buils Nanchang’s famous beivedere when he was commander of Hung<hou in 653. Sce Hsd

location assignment in Ch'eng’ : K'uei ircui
. g's career: K'ueichou t ircui

the"mpual. a“m.:l now Hung-chou, (See Li, Chien-chy uzzu;kiﬁlﬁ' ;:'J)'mng cresit TR
throu’l:e;{c nine streams™ are the “kiu-kiang” that make up the Kan River, which flows
throy gth unK?a-choP.t;Il‘he Kan forms at the confluence of the Kung % and Ch;ng ¥ rivers

uthern Kiangsi: ord “Kan” #§ i i i
in souc gsi: the w, Kan” B is thought to be a graphic merging of the two rivers’

12 Lit.: “old krakens,” alligators in Lake Peng-li

. , crakens,” alligato g-li. Suggested translations of chizo
lﬁ’-:::c %r:}gon [;w krak'en to “shark.” See discussion by Paul Kroll, in hj: rtvicwk;f?e:ﬁ
s i .nyéd symbolisme du cfmgan dafls la Chine antique, in JAOS 109.2 (1989) 28
, 0" 15 Edward H. Schafer’s rendering; “shark” is Kroll’s suggestion. ldcnﬁﬁ::a?i. . f
I cng‘-ilx s chiao ﬁ‘jlg !tlie Yanguze alligator # 7 88 or 1 B (alligator sinensis; collog Chgnn:e
sow dragon™ } is given in notes to Wan ih’s “ i” ' -

#B) is give g An-shih’s “P'eng.li, by Chou Hsi-fu

B, od., Wang An-shik shik-hiian ERAR (Hong Kong: Jaint Pub. Co., 1983), p. :;Eﬁ
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Chin # ¥, T'eng Wang Ko shik-hsiian B8 F Bl %5 B (Nanchang: Chiang-hsi jen-min ch’u-
pan-she, 1983), p. 1.
4 These high hills west of Hung-chou form part of the view from the Prince of T'eng’s

belvedere.

15 It is possible to elide these phrases as “molten gold,” describing the sunlight on the Kan
River — Nanchang’s “moat” on its west side — seen from the top of the Western Hills. The
classical referent, however, is K'uai Tung’s B 8 epithet for an impregnable city: “Metal
ramparts, boiling moat™ &9tk Han she B {Peking: Chung-hua, 1975} 45, p- 2159.

1# Kao Pu-ying and Chu Tzuch'ing agree that these were floatable wooden frames or
booms covered with earth, for planting in swampy or Rooded land. (Kao, T'ang Sung shtk 3, p.
332; Chu, Sung wu-chia, pp. 77, 79.)

7 Lic.: “They haul and stream away to Chiao-chih 3 Bt (Hanoi) and Kwangchow; they
flow to Ching-chou and Yangchow.”
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HEREANIE  “Can trip 2 tune on the spring wind

to sunder all your heartstrings.

FHMBBWT  “Level lake, and bend, and pond
soft in drifting mist,
MEORELESE  “Trees and stones, odd and precious,

pungent grasses, flowers
MR EEMER  “And solitary places where reed pipes play —

HBMALEEATM  “Sensate earth, noble people,’™

treasured from of old;
JB5 52 R 458 0 0T “Its ‘soldiers are fit to fight’ and win,

its ‘wine is fit vo try.””
TN ERES  “We officers of ten districts,

followin g each swoop and rise,
REXIEMEFE  “Witha word, a laugh, and the wave of an arm

can draw sunlight from vain.
FEBF®AFHM  “Buc without your talent —

square, hard, and strong —
ﬁﬁ'ﬁﬁ'lﬂi—ﬁ “How could anyone spring to the saddle

" of this corner of the realm?

REBBEZYWBE  “Let not those other travelers’ talk

with tears your robes bestain!”

EHTBIEE  The Imperial Prefect thanked the officer:

“Go prepare the traveling train,
BITRRABAE  “For the pleasure I would take tonight

has not yet reached its end.”

Adjoining Kiangsi to the southeast was the circuit of Fukien, northern

Kiangsi’s main object of regional rivalry and friction. Likewise remote and

mountzinous, likewise a burgeoning frontier, Fukien was richer, and the

Kiangsi people seem to have viewed its society as slippery, unscrupulous
and needlessly complicated. Witness Wang An-shib’s entanglements witl;
“those Fukienese” Lit Hui-ch'ing & 2 (1032-1111) and Cheng Hsia &f
B (1041-1119)." Lu Chiu-yiian also clashed philosophically and sometimes

:: T'hc wo imags_ are a rewording of Wang Po's “Preface”; see n. 7. above.

Lit.: "Its supcrior soldiers are usable, its wine is fit to taste.” Wang is using a line
pre?ervcd In notes o Shik-shuo hsin-yit XI/6, spoken by Huan Wen 8 {8 aboue I'.Iznes valiant
region of Hs.ﬁ-chou R #: “In Ching-K'ou the wine is potable, the winnowing fans usabl
and th: soldiers deployable” %I [ Esﬁ.]' AR ) M AT 5. Notes by Liu Cghﬁn uodne'
am:.n., Nan Hsilchou chi™ B§#R M 20; trans. Mather, Shik-shuo, P- 295. a d

Ld, once Wang An-shih’s top assistant during the reform administration, purportedly
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personally with the de facto Fukienese Chu Hst 28 ¥ (1130- 1200). Chu Hsi
criticized Kiangsi intellectuals’ contrariness, as we see; in less articulate
terms, his complaint is echoed in the northern Fukien epithet “Kiangsi
toads” (Gong-sa ha-ma).®!

South of the P'o-yang basin stretched a rich, hilly country that grew
more mountainous toward the south, until it reached the high divide be-
yond which lay Kwangtung and Kwangsi. Here were nurtured two cultural
themes in particular: wildness and reclusion. Both themes converge in the
region’s ancient name, Yii-chang B ¥E. Yi-chang has been the official name
of four entities, of which the last three were centered at Nanchang. In the
Spring and Autumn period, before northern Kiangsi had been settied, Yu-
chang referred to modern southern Anhwei, roughly 160-150 miles north
of the Nanchang area. Later this became part of Yii-chou B #. By the Han,
Kiangsi had been gradually settled by Han people: Nanchang became the
seat of a new Yi-chang commandery B, which essentially consisted of the
entire area of modern Kiangsi province. It belonged to the Yangchow
region. The kingdom of Wu narrowed Yii-chang commandery down to
Nanchang and the area west of it; Lin-ch’uan was partitioned off to become
the seat of a new Lin-ch’uan commandery. The Tang gave Yi-chang
commandery the new prefectural name of Hung-chou; “Yii-chang” now
referred only to the city of Nanchang; by the Northern Sung, Yii-chang was
no longer an official name.™

Yii-chang is a huge cedar-like tree, fragrant and straight: stout timber
for the emperor’s service, well fed by its native soil, but still raw and in need
of carving by someone who understands its virtues. Likewise stout and raw,
it was assumed, were Yii-chang’s people: the land that grew “tall trees” %A
also nourished “hidden men” #§ A . Harvesting the trees would let in light
to reveal the men; metaphorically, of course, the trees were the men.

The following was written by Huang T’ing-chien, in 1092 or 1102 (age
forty-seven or fifty-seven) at Nanchang.®™ Tseng Kung had buik a shrine in

undermined Wang’s power, and thus harmed the reforms. He was also a bitter rival of
another Kiangsi man, Tseng Pu, brother of Tseng Kung. Cheng Hsia was once Wang's
student, and became the most flamboyant anti-reformer. Sce Pease, “Wang Anshi,” pp.
115-19, 145-47.

® The Lu-Chu rivalry is summarized in Huang Tsung-hsi R ¥ («6x0-1695), Sung
Yian hsfieh-an 5K TC B B (Taipei: Shih-chich shu<hG, 1973) 58, pp. 1067-65. See also Lu
Chit-ylian chi 2, pp. 21 -31 (letter o Chu); and 15, p. 194 (letter testily mentioning Chu}. I
thank Prof. Jerry Norman for information on the Fukienese slogan.

* T'an Ch'i-bsiang 3 JC B8 et al,, Chung-kuo li-shih ti-t'u chi P B J® 52 30 B % (Peking:
Ti-t'u ch’u-pan-she, 1982 - 1987), vols. 1-6.

# Poem text in Huang, Shan-kx, wai-chi I, p. 16b [1166). Also in Ch'en Yung-cheng 3
1E, annot., Huang Ting-chien shih-hsiien 3 KE B2 7 3R (Hong Kong: Joint Publishing Co.,

51



JONATHAN O. PEASE

1076, when he was prefect at Nanchang and discovered the site where Hsu
Ju-tzu PR BT (97-168) once lived.™ Hsti Ju-tzu's personal name was Histi
Chih B%. A Later Han recluse and Nanchang native, he plowed his own
fields and ate only the fruits of his own labor. Few people recognized him
for the sage he was: chief among those who did was Ch’en Fan BE & the
prefect, who kept a seating mat for Hsii’s exclusive use. When Ch’en or
other men offered Hsii public office, he would avoid accepting, yet never
refused in so many words. And he repaid those offers with scrupulous
decorum, to the point where he once traveled hundreds of miles to make a
sacrifice at the funeral of a man who had offered him a position —yet kept
his sacrifice anonymous. This was his way of rigidly excluding all appearance
of base motives in his human relations.”

In the poem, Huang argues that there are special ways of thought that
the world needs, but most people ignore or fail to grasp them. These ways of
thoughe include the aspirations of sages, and the ability to recognize sages
and treat them in the correct way for the times. “Traces” of such thought lie
hidden on this islet at the lake's south shore, where Hermit Hsii once had
his house. The site has nourished a noble grove. But the hermit’s tracks and
even the trees themselves are covered by ambitious “ivy” — petty men, intent
on ignoring the sages’ lessons and overrunning the world. The lake waters,
like vain tides of fashion, sometimes come in touch with the noble old
“traces,” but fail to recognize what it is they have found. When mere “tides”
are allowed to set society’s standards, as they do now, hermits such as Hsii
will remain hidden, and even the prefect Ch’ens will fail to find them:

BMFER Shrine of Hsii fu-tzu the Recluse
MARMMA=ZME  Tall trees fora hidden man.

His homestead, three plots of thirty yards:®

1983), p. 1. The Shan-ku chronology dates the pocm to 1068 (age twenty-three), but thac date
sccms unlikely because the shrine was not yet built; Huang, Shan-ku, wai-chs me-fu 8 &, p.
3a [ro75).

* Tseng Kung chi 19, pp. 311-12.

B Hou Han shu e & W (Peking: Chung-hua, 1973) 53, p. 1746; Shik-shuo hsin-ytt Ifx;
Mather, Shih-shuo, PP-3-4.

¥ “Tall trees™ recall two associations, clustering around the idea of finding the righe
“perch.” One involves the idea that men need the friendship of like minds, such as that
between Prefect Ch'en and Hermic Hisii See Skik-ching, Ode 165, “Fa mu” £ AR: birds
“Come from the hidden canyons / And move to tall trees” i B 895 % F % K in search of
friends. When there is a Prefect Ch'en to give him friendship, 2 Hermit Hs@ can venture onto
a “tall ree™; but if no such prefects appear, all the worthies will stay hid in their separate
spots. The other association concerns the “safe perch.” Hermit Hsil once explained why he
would not take office: “When a great tree is about to fall, it takes more than one ro w0 keep
it straight. Why should I stay nervously perched in an untranquil spot?” A 1 46 i 3k —#
By et {n ﬁﬁﬁ*i‘*m (Hou Han shu 53, p. 1747; Tseng Kung chi 19, p. 312), “Three
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G B—HE XS  To whom will we turn to talk about
“a bundle of fresh hay"?¥

BB T®E  When creeper vines, glad to be winners,

poke at ciouds and sun,

XA LEEE®  What heart have pipes and drums

to usher in his sacred chalice?®

EREEE4EM T  Could it be there lives no Ju-tzu

now in any white-thatched hut?

HWESRRBEE Jtis not from lack of Prefect Ch’ens
within the golden halls.

HABES AK  Those ancients viewed things with indifference;
moderns find them funny.

WKESEF|HE  But the lake, year in, year out

rises to his “bygone traces.”

At the region’s spiritual center stood a pair of mighty landmarks: Lake
Po-yang, then called Peng-ii ¥ ¥, and Moum.Lu, three o!’ whose four
sides slope into P'eng-li's waters. In the Three ngdoEns period, only the
lake’s northern arm existed, and it was usually described as a marsh or
swamp. But by the T'ang and Sung it had expanded southward, close to its
present huge size, China’s largest freshwater body. Most people s“:ho enterefl
or left Kiangsi from the north, east or west, had to rteckon with P’e‘ng:-’h.
They found its scenery awesome, delightful or both, as did Wang An-shih:

—EEABTE ... Thatfrigid crystal mirror-box,

a thousand leagues across:

KEHBEAMILE  When lowering sky glistens in wine-dark purple,

wind calms and stops,

i " i is " S " kenning for a hermitage.
thirty yards” literally is “a three-mz homestead”: common : et .
Pl‘:’l"s'tl"fxc IinZ anns, “Whoyi.s there now who can discern worthy raen as in Hsii's time? }:(no
Tai BHF {128 - 16g), a young man who appreciated Hsh, lost his mother. Hsil brought to
her funeral a sheaf of fresh hay, which he left at the gate. No one tnd?moﬁdéh% gcs:;re
except Kue, who recognized itas a reference to Shih—chinég'. O‘fle 1|186,r Pfa}r chz T ‘5: o ::
i hite pony — metaphor for a worthy friendship): A sheaf of fresh hay
f:::?sgl;x: jade"Poixﬁ - KPE A0 E. Hsth thus couched his praise of Kuo in a way that
f the praise could understand. )
onlzys ;%Z“Lzﬂhm)’o vi:ufs" are opportunists, liars, and schemers,.who blot out w:sdomu anﬁ
block the emperor’s view of honest men below. They owe their high place dt\o th:o tall u:::,-
th on whom they climb, but they stifle those trees cven as they borrow
it“c’?;hnyl’?g)drum and chalice are in the shrine. Le., who will have the motivation to make
'* ] . " " s
offerings to a man such as Hsil in a climate like today's? . I
» Frg:m “Someone in my Thoughts, Sent to Huang Chi-fu HEFBFREML

Chien-chu Wang shih 3, p. 6a.
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AWMEMLHTE  Moon is diluted, stars drop anchor
—sheer delight.
AR RE  Butone must love the waves, the way they rise,
RMGHBMR  Glass mountains that shatter into hollows, lay-
ered summits swimming to the surface.

ERZHE—% A ship of a thousand tons —

bamboo slat from a winnowing sieve

BEREM EH Traverses towns and cities

as if tallying the fingers on a hand.

EYHRMUBME Beach sand snow-drifted,

mountains given over to clouds
BPLRREME Where, haifway up those clouds, airborne
cascades let fall their dragon tails
&8 €43 b7k Which leap into Nothing, disperse and spread
to become lowland waters —
S HBBE  And whar sweet milk of cattle can compare
with that freshness? . . .

Agricultural images — sieves, milk — nestle here amid the splendor, But the
lake dominates. No poet who had seen P'o-yang could ignore it It boasted
2 dramatic mountain rim with the customary dragon, tiger, and Taoist pop-
ulation; and in its waters there swam ancient “krakens” or alligators, who in
part caused the lake's treacherous weather and other dangers.*

Mount Lu, fronting the lake, was originally called K'uang Lu E R,
literally the Mountain of K'uang Sw’s Hut— K’'uang Su [E {3 having been a
reclusive adept from the time of King Wu of Chou. He had built his
hermitage on the mountain as a Spot to cultivate immortalhood.” He thus
established the region from the start as a kingdom for recluses not activists,
for simplifiers not complexifiers, for mystics and seif-reliant men of all kinds.

Behind those twin guardians — one liquid, one solid — Kiangsi’s untamed
treasures lay secure, chief among those treasures being its men: strong as

* Tseng, Wang, and Huang alone devoted several poewis 1o the lake. In addition to the
one just quated, Wang has an equally dramatic “P'eng-1i" (Li, Chien-chu Wang shik 8, p. 8b;
trans. Pease, “Wang Anshi,” p- 524), and a rather odd picce, “Fallen Star Temple” B
(Li, Chizn-chu Wang shik 35, P- b}, Other poems by Wang mention the lake in passing. See
also Tseng Kung, “Sent to Wang An-shih Upon Setting Off from Pine Gate” BRSNS
(Tseng Kung chi g, p. 41); Huang T'ingchien's “Four Poems Inscribed at the Fallen Star
Tempie” H¥E 2 % =) {Huang, Shan-ku, wai-chi 8, p- 232 [1543]). For a recent prose
acoount of the Jake just before modern times, sce Kao Tzu-ang = F M, “P'o-yang hu chi”
MBI, in Chiang-hsi wen-hsien IT 75 7 B 89 (July 2, 1977}, pp. 65-67.

3L About krakens, see 1, 12, above,

% Hou Han shu, treatise 22, P 3487, n. 3; quoting Hui-ytian ¥ 3R {atr}, Lu-shan chi-liteh
- HES]CN
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camphor trees, clever as submerged dragons. Many writers descr_ibing the
area have conveyed a sense of floating through a blankness that veils a mys-
tery. When Wang Po E#lf (650-676) visited Hung-chou in the early T"ang,
and mounted the Prince of T'eng’s Belvedere (T'eng wang ko ﬁ.f m),
P'eng-li’s wildness was still with him. When he gazed over the Kan Rw‘er, he
imagined the treasures and perils that lurked on his route beyond it, but
could not see them. The way he expressed it, of course, was “Autumn water
merges in one color with the stretching sky” K /K 3£ & K — €8, and “Gaze
down: there is no land!” T i # Jth * Tseng Kung felt a similar vastness as
he watched Lu’s peaks vanish in mist, while the boatmen showed him “the
blackest part” of the water, where there was “no bottom, and the kra.kens
swim in schools” B i E M B A > Wang An-shih simply said “there is no
earth” around P'eng-li in the spring F #&# * Adding to the lake’s commu-
nion with the sky, and the sense of standing in a rootless gulf, was the Fallen
Star Temple (Lo-hsing ssu ¥ B 5F), perched on a tiny island: “A star from
the Southern Pole stands within River and Lake” 5l — 8 7F 1T ¥ >
Coloring the geography were human events —legendary or real —that
from ancient times have helped form Kiangsi's literary lore. As ?ﬁen I.lap-
pens in regional traditions, the locals acquit themselves as being wiser,
tougher, more ethical, or more in tune with the world's true nature than
people from outside. In some legends the whole point is to show local men
outwitting, out-conjuring, or upstaging non-locals, with all the r}atural ease
of a fox, and thereby earning the outsiders’ respect or even acclaim. We fmd
this atticude in Lu Chiu-yiian’s smug delight when he discovered an obvious
fact that the great monk Ma Tsu G #H (d. 788) had never perceived: that
Ma Tsu’s mountain looked like an elephant. “Elephant” (hsiang $) also
means “the likeness of things.” Ma Tsu’s Buddhist vision was no match for
Lu's common eyes in seeing how things really stood. -
Some Kiangsi lore was supernatural. In addition to several ascents into
immortalhood, there was the Chin-dynasty incident of the twin swords that
radiated a purple beam into the sky from their burial spot. T.he Sword Pool
% # where they had been found, at Feng-ch’eng W 3% upriver and south
of Hung-chou, was a focus for the magical and martial element 'of |(.)C31 tra-
dition, a complement to the more literary Ink Pools of Wang Hsi-chih T #§
& and Hsieh Ling-yiin 2 3 3& at Lin-ch’uan.” The power of swords and
5 L, Chiench Wang k%, p. B, eass “Wang Ao . 524
: 'I:ll:: :5::«;:&:11:;;3 B;'i;;:b;:zﬁt (Lung-ch'iian & SR) and Grand Marge (Tai-c X

BT), which meant they were famous weapons from the Wu-Yileh conflict of the s5th c. sc. !n
the ‘3d ¢. ap, Chang Hua IR ¥ (232 -300), preparing a strategy to conquer Wu for the Chin
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ink combined further in the stories of local recluses, One of the earliest
figures in this tradition was Hsii Ju-tzu, the Han recluse at Hung-chou who
contributed so much to Yii-chang’s pride.*® Five hundred years after him,
Wang Po had only to say, “It was for Hsii Ju-tzu that Clen Fan’s mat was
brought down” #%78 T B 3 2 8, and that was enough to prove that Yi-
chang was a land of “noble people and a sensate earth” ARt »

But perhaps more stimulating to literature than Hsi's story was the
interplay between two late-Chin recluses: Hui-yitan the religious outsider
(B R; 334-416), and T'a0 Ch'ien the secular local (365 - 427). In particular
there is the story of how T"ao Ch'ien refused to Join Hui-yiian’s ashram.

Tseng Kung discusses the story in the following passage. The back-
ground concerns Hui-yiian, who had settled with his disciples on Mount Lu,
exploring ideas that eventually led to Pure Land Buddhism. His learning
encompassed Confucian and Taoist teachings as well, but since his youth he
had always felt that compared to Buddhism, “Confucianism, Taoism, and
the Nine Schools are no more than chaff and husks”™ % T8 1. 5 2 WL o
While Hui-ylian was on the mountain, back in the Eastern Chin capital
Huan Hsian 3 (869-404) usurped the Chin regime. Huan intended to
purge the Buddhist clergy, whose abuse of privilege had been threatening
the government’s power and wealth. The only Buddhist community he

dynasty, was told of a purple ether radiating between the Dipper and Ox constellations.
Those constellations represented Wu (see n. g, above); it seemed this meant Wy could not be
taken. But Chang Hua thought it could, and he sucoeeded in 280, Afier Wu came under Chin
contrel, the purple light grew brighter. Chang found a man from Yi-chang who told him it
was a sword-ether, and that the swords were in Yitchang, part of Wu’s hinterlands, He then
senc the man, Lei Huan @ #, w0 unearth the swords. Lei did so, sent Dragon Fount to
Chang Hua, and kept Graad Marge for himself. (See Chin shu 36, pp. 1075-76; Li Te-yd ¥
PR (787 - 849, “Rhapsody on the Sword Pool” 8 &, in Ch'zan Tang wen 2 B X 697,
pp. 4b-5b; Huang Tling-chien, “Fengch'eng” W IR in Shan-ku, wai-chi g, p. 7a [1550).}
{Chang Hua identified his sword, Dragon Fount, as Kan-chiang F ¥, and assumed that the
other was its mate, Mo-yeh 2 HR. Shih chi mentions Dragon Spring (Lung-yiian # ¥} and
Grand Marge among several famous swords, as coming from the Murky Mountains 3 |1},
variously located by later annotators; see Shih chi B 3 [Peking: Chung-hua, 1975} 69, p.
2251. Grand Marge is also mentioned in Han sk 67, p. 2920, memorial by Mei Fu K¢ §5.
Wa-Viieh ch'un-ch'iu S BB B [Arst c. 407) tells how 2 swordsmith Kan Chiang and his wife
Mo Yeh, both of Wu, made swords for Wu's king, naming them after themselves; see Wy-
Yieh ch'un-ch'iu, Jen-jen wen-k’u t'e-hao 61 5 [Ming edn.; rpt. Taipei: Shang-wu, 1978), ch. 2,
PP- 41-43, 60. P'ei Yin's ¥ I§ 5th-c. notes quote another version of this; Shik chi 6g, P- 2252,
For further information, sec James Harges, On the Road in Twelfth Century China: The Travel
Diaries of Fan Chengda (1126 - 1193) [Stuttgart: Steiner, 1989, pp. 22334, n. 16g.)

M An carlier figure who combined the roles of honest statesman, recluse, loyalist, and
immortal was Mei Fu (d. 2 o) of Kiukiang; biog. in Han shu 67, PP- 2017-27.

3* Wang Tiu-an chi 5, p- 39

* Huichiao M 8 (497 554), Kao seng chuan chy.chi 25 18 4] % (Nanking: Chin-ling
k'o-ching-ch’u, 1885) 6, p. b; Tang Yung-t'ung . g ¥, Han Wei Liang-Chin Nan-peich'ao
Jo-chiao skih IR = Blg 11Ty (r938; rev. edn. Peking: Chung-hua, 1983), P 244.
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agreed to spare was that of Hui-yiian, with whom Huan had visited and
corresponded. Probably because of the anti-Buddhist trend among pOWEIj-
holders, Hui-ytian for thirty years did not set foot off Mount Lu: thus it
became literally his fu, or “hermit’s hut.”*' “His shadow never left the moun-
tain, nor did his footprints enter the profane” B4 I [[J3E T A 8. Tseng

Kung, however, found T ao Ch’ien worthier still;®

Roaming among these sites caused me to think back to Hui-yiian ’and
his eighteen followers, who fled to this mountain from the Chin regime.
Truly this is a fine scenic spot. Yet, although those eighteen men kne_w
enough to escape from the Chin and free themselves among mountain
and stream, they did not see that they were drowning in an alien
learning 52 %, This was why prefect T"ao chose not to follow their path.
Ever since Kings Wen and Wu, few have been the times when worthy
ministers and worthy rulers had the opportunity to gain each other.s’
company; as a result, gentlemen who understand the Way have foun.d it
hard to serve in office. But a man such as prefect T*ao took his ease in a
poiluted age, lived by his own lights according to the Way, kept corrup-
tion from touching him when he advanced into society, recognized his
proper time to retreat. Yet in reclusion he never left the proper path —
those other eighteen could never achieve what he did. .

And even though there are such men as I who may be able to dis-
cern where T'ao was right, once we have discerned that, how can we
ever stand to make a vain show of attaining to his conduct, while all we
can really feel is that the mountain scenery gives us pleasure?

Hui-yilan brought further fame and a stronger aura to the mour.xtain,
and reinforced Kiangsi’s credentials as a haven for recluses loyal to a higher
law, to which even warlords would defer. But the Hui-yiian legends also
make it clear that he was an outsider, a guest in Kiangsi at the pleasure of
the even greater recluse T"ao Ch’ien. As with Ch'ii Yiian’s “Fisherman” or
Chia I's “Owl,” Hui-yiian’s story is that of the exile —worthy but not yet
wise —being taught an irreplaceable lesson by a local. Hui-yiian’s coming to
the mountain had indirectly been the work of T"ao Ch'ien’s great uncle T"ao

4 ., Fo-chiae, pp. 248-50. 22 Kao-seng chuan 6, p- t2a; T"ang, Fo-chim'J, p.‘zl5o.

L] :::::"Rcoord o?;n :Zxcusrsion on the Mouatain” ¥ (1] 32, Tseng Kung chi, chi-s H‘&,
pp. 781-82. The mountain is Lu; the date is unknown. Tseng recorded a four-day trip,
where he found peaks, temples, plaques, and statues (he names a.‘nd oounl.s them), and an
intellectual understanding of what T"ao Ch'ien had known anf:l Hui-yilan missed. But Tseng
Kung realized he could not yet fecl or practice what T'ao Ch'ien bad known. The closest he
could come to T'ao Ch'ien’s wisdom was a physical detight in the scenery. Perhaps that in fact
was the wisdom.
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Fan MY (8. ca. 876), the T'ao family having been centered around Kiu.
kiang, near the mountain.* T'ao Ch’ien knew several of H ui-yiian’s reclusive
friends, and was a recluse himself for much of his life. He and Hui-ytian
should have had much in common. But Tao’s thought was more subtte and
barder to classify than Hui-yiian’s was, Just as his poetry fits no mold. For
that reason, by Sung times T"ao was viewed as one of the most singular and
profound of all recluses, and certainly the preeminent recluse of the Kian gsi
region. By the late T'ang, legends appeared that had Hui-yian organizing a
White Lotus Society B M ¥ on the mountain, dedicated to rebirth in the
Pure Land. When invited to visit the society, T'ao Ch'ien said, “I will visit if
you let me drink while I am there.” Hui-yiian agreed, and T’ao did pay a
call. But when Hui-yiian pressed himn to Join the group officially, Tao
“walked away with furrowed brow” R 8 i & .

Hui-yiian stumbled two other times in his progress outside the pale,
again in the face of those more supple ways of thought. Once he wrote a
poem in exchange for wine to host Tao CH'ien, aithough Hui-yiian usually
kept a stringent religious diet. The other incident involved escorting a
visitor off the mountain: normally, when saying farewell to visitors, Hui-
yUan never walked farther than Tiger Creek 2 &, regardless of the visitor's
rank. But when the local Taoist Lu Hsiu-ching B 1% ## (406-477) was
leaving one day, Hui-yiian became so busy talking with him that he went
several hundred steps beyond the creek before realizing where he was. The
cathartic laugh that ensued became a celebrated subject for paintings. Again,
the catharsis belonged mostly to Hui-yiian: Lu, the local, had caused jr.%

“Tang, Fo-chiao, p. 245; A. R. Davis, T'ao Yian-ming: His Works and their Meaning
(Cambridge: Cambridge U.P,, 1983), vol. 2, pp. 174-76, 181-82. T'ao Fan’s father was
probably T"ao K'an, T"ao Ch'ien’s great-grandfather; sce n. 3.

* T'ang Yung-t'ung traces the major sources of the White Lotus legend, none of which
date carlier than the middle Trang (Fo-chiao, pp. 260 -64). Davis also examines the legend, in
Tao Yian-ming, vol. 2, PP. 173, 185-88. For the legend'’s oudline, see excerpts from Lien-she
kao-hsien chuan it B R (anon.); Lu-shan chi @ 1128 {by Ch'en Shun-ya 8§ 5 &Y, d.
1074); and Lu-fu tsa-chi [ B {2 {anon.); all in T"ao Ch’ien, Ching-chich hsien-sheng chi 5§
:1] M Tao Shu B9 B (1778~ 1839), od. (Hong Kong: Chung-hua, 1g973), PP- 13-15.
Also sec Huang Ting-chien's poem “Inscribed on Li Kung-lin's Painting of T"a0 Ch'ien
Under the Pines” mE RE AR T B9 (Shan-tu, nei-chi Py 9, P. 4b [552)). Legend aside,
the records show that T'ao Ch'ien knew two of Hui-yiian’s lay disciples (Liu I-min )3 R
and Chou Hsd-chih /& # 22}, but there is no written evidence that T'ao had any direct
contact with Hui-yilan (T"a0, {Wenj chi 2, PP- 12, 21, 22; T'ang, Fo-chiao, p- 264)}. Ta0, Liu I-
min, and Chou Hsil-chih came 1o be known as the “Three Recluses of Hstin-yang” i@ [ =
B see biography of T’ao by Hsiao T'ung Wi {501-531}, in Tao, {Wenj chi, p. 8,

% Version from Li Yitanchung 357, b (Sung), “Lien-she-t'u chi” M it i 3, quoted in
Tao, [Wen] chi, p. 17. The version that usually inspired painters had Hui-yiian escorting both
Tao Ch'ien and Lu Hsiuching: all three crossed the stream and laughed together, The
painting was dubbed “The Laughing Trio” =% W (from Lu-shan chi, in Tao, [Wenf chi, p-
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Somewhat later than the White Lotus stories, Hsieh Ling-.yﬁn — another
outsider —was brought into the anecdotal tradition abf)ut Hui-yiian and t?lc
recluses. It was said that while T'ao Ch'ien was indifferent to the White
Lotus Society, Hsieh Ling-yiin was aching to joitT it. He even dug tl:e \groug
a lotus pond. But they rejected him because of hl.s “distracted mind :L,t &L
That last story puts Yii-chang's poetic landscape into perfect counterpoint: a
rustic, sought-afier T'ao Ch’ien governing P'eng-tse 1':0 the n.orth (.)f thc"moun-
tain, complemented by the elegant, earnestly-seekm_g l-'lsw'h L{ng-yi{n who
governed Lin-ch’uan to its south. T'ao was voluntarily sinking into his local
reclusion; Hsieh had been cast into obscure exile from outside. :\lmo\st ar'che,-
typically opposite when considered separately, together T°a0’s and H.}letl:] s
works, limpid and natural, came to encompass th.e whole range b he
serious poetic voice in their age, and especially t!le voice oi t‘l‘lose outside t ;
capital. Their linked names became a motif, as in Tu Fu: " I—Igw can I fin
ideas like the handwork of T’ao and Hsieh / Make them “tell,” make them

“create,” roaming here with me” 5515 BB 21 M9 3% F 4 B fE R F ¥»2

LIN-CH'UAN: RUSTIC INDEPENDENCE,
FOXES, AND TIGERS

Permanent dwellers in a region, unlike tourists, are n‘ot as concerned
that it be a unique place. What they desire most fro.m t.helr ht{mcland are
the same things everyone wants: good soil, few bandits, mtere@ng but safe
cities, and a mountain or shoreline to soothe the eye. ;I‘hey wxll. always feel
their land is unique, simply because it is home; they write about it much the

inti i i ho the three men
i ted on a painting by that title, but did not -know w ; e
\:5c)re$—u g:lrl:a;:ﬁnc::sc he wasP:ot Frgm Kiangsi. Both Huang -’l"'mg-chsa:)n :d Li Kou ;::;
. lly, as T'ang Yung-t'ung calculates {Fochiao, p. 264), there was n il
knwl.atﬁcl:::;y'l‘:'cotm:; Lu E{siu-ching was no more than twelve years olfi ":hgfgl‘l—l-
aﬂyn dici See Su Shih's “Comment on Shih K'o’s Painting, ‘The Iaug-hmg Tn'(: ' SI;.h
2 R .and “Colophon B B ©o My Comment on Shih K'o’s 'L’lug-hmg Trio,” in Su ik
wen chi ,ﬁ L. 3 {Peking: Chung-hua, 1986) 21, p. $8; Sfpend:: 5t,, P ;;,5,,4,?.&“ SO:;, ?c;u'
i en’ jati humorous qualrain about the incident, m . met-
Huang T'ing-chien's variation on a 4 e 2 0 one Moo ke
: hi mment on a “Laughing Trio” painung, in his ‘ ng Huan :
%wﬁiﬂ%;;ﬁi ¥ (SPTK edn.) 14, p. 13a; a colophon by Li Kou, in Li Ko chi
Peking: Chung-hua, 1981) 35, p- 384. . o ) »
¥§ I?“(Licn-aic-t’u cl?i," in T ao, Wenj chi, pp. 16- t7. Agi_uu, d.us is most lnk:llyf ﬁc:uz:;
event, I'Jowusc by the time Hsieh Ling-ylin was posted to Lin-ch'uan in 431, Hui-ylla
for a decade and a half. ) )
bei::;fa ;;fhoryjz-u H: ¥ 5[ &, Harvard-Yenching Index Series, Suppl-. xl4, S:%t. S:anﬁl:a(;
i i T'ao and Hsich more precisely: e breal
Ku-chi, 1983) 409/30/7-8. Wang Po lmkccl. e bt Do e bl it the
bamboos, like the gardens of Sui, shall rise beyon "eng : 1s; e the
::;imfour ‘scarlet-blossomed’ Stream of Yeh may yet outshine that Lin-ch’uan writing:

brash” E BT ROB S BRI K KB KR -Z%; Wang Trw-on chis, p. 39.
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way anyone writes about one’s own home. Dwellers in a region that satisfies
those simple desires may find little impetus to describe the place at all. They
may take the place for granted, and turn their writings toward universal and
personal concerns, whether history, fantasy, or family.

The Lin-ch’uan region during the Sung was that kind of life-supporting,
calm homeland. When we cull local works for the region’s texture, it reveals
itselfl more slowly and subtly than if it were the war-torn northern border,
the exile sites of Liu-chou #l # and Huang-chou & M, or the capital at
Kaifeng, where important things happened. Texture is best created, after
all, by roughness or exaggeration: Li Po’s Jjagged Road to Shu: Wang Chih-
huan’s “single slab of lonely wall by hills of ten thousand feet” — - g
{4 t1.* Such textures are not found in the Lin-ch’uan area, with its
meandering rivers and occasional hills among flat countryside. We must
look for subtleties in order to understand the region, doubly so if we would
differentiate Lin-ch’uan’s character from that of other inland areas, such as
Huainan, Changsha, or Han-yang. And as we differentiate we must be
willing to accept regional characteristics that were not unique, but typical of
other places as well.

It is precisely that placid surface, so closely bound with Sung aesthetics
and society, that makes the Lin-ch'uan area an interesting subject for in-
quiry. The rich data available, particularly the works of Tseng Kung, Wang
An-shih, and Lu Chiu-yiian, can yield much information.® But this yielding
takes place gradually, because their writings are always devoted to specific
issues. Not one of the several thousand Pages of those three writers’ works
contains an objective description of their locale. Fach poem, essay, or letter
is slanted according to its purpose or theme. Complicating these slants is the
fact that all three writers spent years of their lives, and did most of their
writing, outside Kiangsi, and brought an outside perspective to their views
of home. Thus we see Wang An-shih (who lived ac Lin-ch’uan mostly as a
child, eventually setthing in Chin-ling) at age twenty-five waxing nostalgic
about his boyhood outings in Lin-ch’uan:*

% Wang Chih-huan £ 7 #t (688 - 742), “Song of Liang-chon” ¥ #{ 2 (no. 1 of 2), in
Ch'lian Tang shir 2 [ ¥ (Peking: Chung-hua, 1960) 253, p- 2849.

 The social history of Fu-chou’s Sung clite has already been presenied, with thorough-
ness and balance, by Robert Hymes, in Statesmen and Gendlemen: The Elste of Fu-chou, Chiang-
hsi, tn Northern and Southern Sung (Cambridge: Cambridge U.P., 1986). He has screenad data
for objectivity, and uses them to trace broad trends among individuals and families, and 10
explore who Fu-chou's elite were, where they came from, how they maintained status, and
how they functioned economically and socially. It is largely the existence of this work that
makes it feasible to examine the subjective, emotional side of the northern Kiangsi inteltec-
tuals’ involvernent with their surroundings.

5t From “Record of the Newly Built Belvedere of Nine Luminaries at

6o

the Ta-chung-

KIANGSI WRITERS

Within Lin-ch’uan’s walls on the east there is a large hill, with a Tiver ?‘t
its left {the Ju ¥ 7K) which Rows northwards, Ol-lt ,Of the south, tc: J:;l‘l
the Yangtze. It is this river that serves as the city’s eastern (;noa . lz
hiouse stands on that hill. North from it, th'en east a hundre‘ pa.c::,
the Ta-chung-hsiang-fu Shrine. The shrine Jod banked by the nvcl. dotr,n
it, all the mountains to the southeast are visible, save those blocked by
hous\i;;l.\cn 1 was young, I often went with my elders to visit an(‘:l enjoy
that shrine. River and mountains so superb', it seemed, wauld br.mg en(;
joyment in any prefecture —but especially in my parents’ own city, an
so close to our own house. Though I went off to serve the state, my
heart never left for a moment.

Wang’s description, from memory, is concrf:te but not espcciaflly ;eveal.glegd.
Later, when he actually revisited Kiangsi, his po?try at local sites descril
even less what he saw, but tended to extract !)hxlo:f.ophy from the ?c:ln:rl);;
just as did the poetry he was writing in Anhwei durmg the fam? perio .and
his sixties, working from memory again, he re.called Lin-ch b grclwes and
ponds as physical scenes, but bathed then.l in the same be.mgdn -?h(::e e
colored the poems he was composing at Chin-ling where he llv: T e e
descriptions of Lin-ch’uan are different enough from the early piec

one almost wonders if he was writing about the same place.

hsiang-fu Shrine” A ¥ & B 7 15 WL RA 52, Wang, Wen-chi 83, p- 875. Wang A:;s:;h
mngth' in 1046, in the capital after his first post at Yangclwx ended. His most :vmm oﬂ
mLt:: t,:fnan had'bccn two years before; Pease, “Wang Anshi, PP- 18, 21, 30. dn o
:::-de:s.:i'om an uncle, the piece depicts a filial lo;%)mgthﬁorc\h\;a:egc ssc:vn:wto;: ::oor ;:lar:f i';
ildi i r the ‘
Ev?::;‘ieﬁﬁr Eli'l':cnnc:i:usl::;:g ::a.:h:as:::: ?o: ':he Ta~<hung-hsiang-fu era in which it was
buisl!t &ooB"JLZ);ﬂcml major poems in his early thirties at Shu-chou £F m(naw ﬁh’lcnl;
shan é“ Anhwei), in which his meditations on the landscapc‘lcd hn;: w0 cr(x)l:;ctéc muu;m; ,
shallo:wness‘ or superstition. One is his “I}\\script_ion on thf-‘ Spr‘mg wewa o !3’ y
Canyon Temple in Shu-chou” BEM UJ&#E‘F'W&A (L.a.C ’:em :’gh“e b;en
6a; Zr.;ns. Pease, “Wang Anshi,” p. 459). Certain pln;as:s }l{ this poem e e
di .tillcd from Wang's longer “Stream of Master Pao 18 2 K, wriven a ol
lshms-dl‘ Wang shih 1g, p. 7a). Two other Shu-chou landscapc_pocnm’ that mb[
. fa‘n: oc:ged ina later piece written at a waterfall near !..m-ch uan .(prroba y 16(;671;:3:
afltl)-':ty-;ix).y’l'hcm two Shu-chou pieces are “L'mg-sll:!asn ';"Lct;gl{eblr Iil ? 5fb1lj md ,; Wang.
“ " : ine Wells" ibid., p. ; Li,
,1;:;5:1,8 ‘:a:g)A"’nls‘:: Nl:nzﬁilal:"dw;?:aZd by Li Pi to the lat;:hlo5::. and mc:; i:::g
T8 ¥; but it now seems likely that it was written in 1051 at § u:| w‘:-‘.:m Te here e ol
“Ni " i echoes the two just meantioned, . .
“mc‘well]lsémzh lfallfslfru? 'Ex ﬂd‘?i'iaid. 18, p. 32); iri date is probab!y that of its o:mp:;’:on
. pg ting Falls” 34,75 2, which had been carved on stone in 1067 (sct.: Shen, %g
‘Zﬁ;w?“”s{‘ ibout “Nine Wells,” see Wu I-feag Wb LA B, Tien-chu-shan chih KEE LI
s(Hofci?A;xﬂ:t?i chiao-yil ch'u-pan-she, 1984), pp. 37, 43, 69, 71. .
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B Raven Pond*
RUEWBRTE  Itstretches off and out, distilled,
level with the dyke,

RBETAZEM Tha dyke where people stroil,

each with a hand to lead.
HARETRE  Mighe! try to ask

where spring wind blows its best?
EROBHKEE By the lily magnolias® that look like snow,

west of Yellowbark Knob. %

i Yellowbark Knob™

HEBHRER  Altha happens, happens all by chance,

%Xﬁaﬁﬁfﬁ New years come with ease oilce we grow old

HRERIEMNE  On the road west of Yellowbark Knob .
blossoms look like snow.

EESAMTE  Tumn your head: spring wind

will be the loveliest,

. ~Ijseng Kung was probably born at Lin-ch’uan in 1019, and lived there
wrt.h intervals of edifying travel, untl his chin-shih degree in 1057 aftelz
which he served in the capital and provinces. His ancestral home wa; Nan
feng 5 W, fifty miles south of Lin-ch’uan, but he explained that his rand:
mother preferred Lin-ch’uan, so the family all lived there until her degath in
about 1046. His prose sometimes describes Kiangsi with vivid flair, but his

5 This is a quatrain; a regulated verse
. s is 2 qu : : translated below (see n. 75) uses the f
Prxnu:l()il in I..;,. C!u.en-chu Wang shih 44, p. 1b; Wang, Wen-chi 30, P- 333. (Li Pis tit::'g;éd:s'
tp,::ba y aI misprint fo{‘ B .} For Raven Pond, see n. 75, below. This poem is undatable,
scems like 2 late Piece, judging from the spare language, the hint of nostalgia, and thc'

mention of old age in its companion quatrain, im‘mediarc]y following. If these are late picces

explorations chere; Pease, "Wang Anshi,” p- 647
u . g . :
boo J:!Magnolodl‘s‘:.; M-y’fom ER :n the south bloom as early as the first lunar month, and have
e called. pring-greeters” M #. These trees were a noted sight at Yellowbark Knob (Li
; ;; t:l a;:g' Jmtg‘o, P zb; Shen, Wang shih chy, p- 76). N
cllowbark” ¥ is the three-bristle cudrania (cudraniz tricuspi
‘ incusprdata), a thorny wee
Lc:v:s' can feed silkworms and whose bark yields a yellow dye. “Yellowbark nl)(’nob" “"205?
ng): see next Poem, and n. 75, below. (Che-

quatrains show similar images.
5 :
Tseng Kung chi 15, P- 245; 17, p. 284; appendix, PpP- 790 -8o1.
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textures are determined by his immediate purpose, whether it be to praise,
blame, or cajole.

Lu Chiu-yiian, whose home was in Chin-hsi & $8, the county of Fu-
chou that adjoined Lin-ch’uan to the east, spent much of his life there, or
within a two- or three-day journey: he often presents himself as an active,
concerned gentry citizen of Fu-chou.® We would expect more local spice in
his writings. But actually he gives us less than Wang and Tseng do, despite
his greater involvement with Fu-chou politics and his retreat at Hsiang-shan
& [l (Elepbant Mountain), both of which he recounts minutely. On

Hsiang-shan:*

My group lately hiked here into the moutains, joined by a small gather-
ing of like-minded comrades. I wrote you earlier, in a general way,
about the mountains’ grandeur, but this time we uncovered more
secrets, such things as I had never seen before. I have decided to live out
my life in association with this place . . . ‘

The mountain faces southeast. Great stacked ridges lie in linked
array, the close ones several dozen # away, the far ones several hundred;
wafting and blue, or rugged and clear, vying for strangeness, con-
tending after loveliness, soaring in a dance that can be viewed entirely
from within the eaves. It is impossible to foliow all the changes as rain,
sun, clouds, and mist appear and vanish, morning and evening. Climb-
ing to rest upon serried summits, looking east at Magic Mountain
(Ling-shan K (1]) and Turtle Peak (Kuei-feng #& B§), we can see how
like a painting they thrust up among the others.®

The river flows about 400 & out of Jade Mountain (Yii-shan & (1,
in the east), emerges from under Turtle Peak, gathers up Noble Creek
(Kuei-hsi ¢ #E) and flows past the left side of this mountain.

Looking west, one sees far Fairy Peak (Miao-ku feng & #& i), the
Stone Drum (Shih-ku &%), and Loquat Lute (P’i-p’a feng T E#) in a

* Recounted and analyzed in Hymes, Statesmen, pp. 124-25. Hymes hypothesizes that
Lu's high level of local involvement is a Southern Sung gentry trait. For Lu's various posts
and residences, see chronology in Lu Chiu-yiian chi 36, pp. 479-513.

% From a letter to Chu Teu-yiian & T B, Lu Chiu-yiian chi 13, p. 175. This letter is an
invitation to visit Lu’s vihara at Hsiang-shan. To that end, it glowingly describes the
mountain, reflecting Lu’s enthusiasm for the place and his wonder at nature’s creations. See
aiso similar passages in letters to Wang Ch'ienchung E ¥ and Fu Chi-lu {$ E & (ibid.
9 PP- 118-19; 11, p. 147); catalogue of Hsiang-shan’s waterfalls (9, p. 122; 17, p. 219); the
road up to Hsiang-shan (12, p. 167); problems maintaining the retreat, and how his students

helped {14, p. 18g).
% Turtde Peak resembles a turtle with upstreiched head and arching back; see Lu Chsu-

yiian chi g, p. 120,
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towering, compelling cluster that descends from the very sky. Noble
Creek flows from the Bright Marshes (Kuang-tse ¢ %2, in the south)
with curves and bends and deep distillations. Between its bends the
mountainsides appear like slabs of blue Jade, in comparison with which
the crags of Dragon and Tiger (Lung-hu shan #8 3 (1], the Taoist
center to the southwest), Sylph Cliff (Hsien yen fili #%),
(Tai shan B[}, to the north) are but mounds of earth.

The two creeks,

and Tower Hill

eastward and westward, twine supple and slender
as a sash. Where they join, though less than a hundred & away, the land
runs low, flat and broad, and shows too indistinctly for the eye to make
out, as it often sinks into a vast, hoary mist. But along the river’s clean
downward course one can follow bouider beds that bend, split, and
rejoin in a thousand ‘designs. Among the miles of tumbling falls and
rapids, green shady forests and huge rocks in jumbled mass, at the
height of summer you would not even know there was heat. With a

book under your arm, you could easily spend a whole day among these
sights. So much has the creator given us!

Hsiang-shan is located at Kuej-hsi (“Noble Creek”),
county of Chin-hsi, which was east of Lin-ch’uan.® There had been a T'ang
monastery on the mountain, founded by the illustrious Ma Tsu. A Northern
Sung monastery, Ying-tien ssu J X ¥, had long lain in ruins. An
acquaintance of Lu’s built a cottage at the temple site, and Lu built another
cottage nearby. But Lu soon moved his cotiage to a more scenic spot that
the monkish men had failed to appreciate. It became his vihara, the site of
his teaching sessions. Lu renamed the mountain as well: it had been the

“Mountain of the Ch'an Masters” (Ch’an-shih shan M &f i); he now
dubbed it “Elephant Mountain” {

Images”), because of the huge eleph

east of Lu's home

possibly also meaning “Mountain of
ant-shaped peak that smote Lu’s vision
at the site where he chose to live. The hame caught on quickly among local
people, he felt, because they had always resented the disgrace of the earlier
name's having come from an “alien religion™ SR # 2

¢l Hsiang-shan was not actually located in Fu-chou, or

of Kiangsi now. Tt was only a day's journe
across the border in Hsinchou

even in Kiangsi, although it is part
y northeast of Chin-hsi on a direct highway route,
M, part of Kiangtung circui in the Sung (sce map). This
agtung, and Fukien met: here Lu Chtu-yGan and Chu Hsi

B highway routes, see Chang Tien-yu WXL eval,
Peking: Jen.min chiao-t'ung ch'u-pan-she, 198g}, vol.
on of the region's mountains, chasms, and Tocky rivers,
sec Hsi Hung-tsu #2 34 8 (1584~ 1641), Hsi Hsig-k's i RMEES {Shanghai:
Shang-wu, 1928; Tpt, 1986}, ch. 3, pp. 14-17.

42 See Lu Chiu-yilan chi 13: - X75: 9, pp. 118-1g; 11, p. 147, Ma Tsu's biography is in Shih
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Lu did not describe his everyday homc,.ot: w:::r::l;cl:) :E)(;u; t:ll:) :):;:?r
t stric »
T e o bz::n:;c:;:ew}il:h‘:va;rzj than w}i,th the ideas they could con-
e C?nd his mind mainly in a world of long-deceased northern
A exeras: his days exploring their wisdom with living students and
Sii‘g’es’ g spenld have done such things anywhere. The physical texture of
"'f'wrs- " ‘;’“ ems to have mattered little in his work, and scldt?m. ﬁ.gures
o l"‘ome_l"f“ scWhen the local landscape does enter his writing, it is in the
o of moon ins. Perhaps this is because mountains had always been
for'm o mo?ma:rit;)r But it seems that mountains, knolls, or hill;s often
Ph'losop:": t:s of wzi'tin g about Kiangsi locales by Fu-chou people, mclu.d-
'fo::::s: oef [;’1(; selections in this article. Perhaps mountains exerted a special
o i ~chou landscape. .
el l;m]ditt: ‘::: ll)i:l:iti:i;?: some fai::y specific depictions of Fu-chou in the
::isp emerge from these pieces, and can be clarified wh(?n they are e’T-
e b'egctive knowledge of the area. Fu-chou was a mixture of fert'i e
ha‘fced b):ioviried high ground, some rocky, some timbered. Tt.\e en.ure
g:';:f.']esct:;e was about 120 miles from north to south, an;i lttzlrt}' m}{!ei rw::i;
’ e clear and generally placid Ju Riv
e o IayL?t:-tt:T\?t:zn:o:itj.‘ about forty gmiles square, may have num-
e eople in the Northern Sung. Chin-hsi, about th? same land
o 250’0: N p00 PLin-ch‘uan’s population had been small until the Sung,
her 'Tad I :';‘OII:I town to city size.* This kind of growth has been asso-
‘:;:::; lzngt:le Sung with a “frontier” type of agricultural and economic
expalns'coti:;ural terms this is misleading: Lin-ch’uan was not a frontier u:‘ the
New I‘lNorld sense of pristine territory. It hafi been settled )fm;‘ a; I:a;z :etd th:s
sand years: the calligrapher Wang Hsi-chih .(39_1?‘~37g”.) (aB e
brushes in Lin-ch’uan’s pond; the poet Hsieh Ullg-r’{n iﬁ 5ﬁm )
d as prefect, and so had the statesian Ye‘n Chen-ch'ing %9
85 i and inscriptions were maintained for all thre<_.: ‘men.
785)" ‘Sh“:es t Wang Hsi-chih said that he once served as admmfstrator A
tradmolz ac::lan where he practiced calligraphy by a pool, which turned
lic(;ffro':r-l the ar’nounts of ink he mixed.* In later centuries the pool often

; rpt. Taipei:

Tao-ytan 3 [ (Sung), Ching-te ch'uan-ieng lu R (1944 «dn; rp pei

o' »
C}anen-shan-mei ch'u-pan-she, 1973), ck. 6, p- 104. 6. Hymes, Sisiemem, pp. 1417, Se¢

o blished maps, sce T'an, Ti-t'% ¢ht, vol. 6, p. 26; Hym 1" il dhe Pl
also IF-loymr I::’ population analysis, p. 20; population table, p. 251; history ver,

' .

“ i dministered Lin-

m“x%xc eradition dates to Hsiin Po-tzu Rj {0 F (378 - 438}, who himself adminis
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appeared dark, and lizard-like creatures would float to the surface; students
at the prefectural school on the site took this as an omen of examination
success.® Hsieh Ling-yiln also served as Lin-ch’uan’s administrator for a
year or so, around 431. His assignment there was considered a minor exile,*
He had a shrine and an Ink Pool of his own, outside Lin-ch’uan on Mount
Ling-ku B A (L] (The Mountain of the Magic Chasm).¥ Yen Chen-ch’ing,
the T'ang political hero and calligrapher, was once exiled to Fu-chou as
prefect # 5, Tseng Kung wrote the “Record” for his shrine at Fu-chou ®
Thus, from the point of view of those three, posting to Lin-ch’uan had been
a form of exile; but from Lin-ch’uan’s point of view, the fact that such
worthies had once lived there was simply one more cause for pride.
By the Northern Sung, Lin-ch’uan’s days as an exile outpost were over.
It was the birthplace of two Sung prime ministers: Yen Shu £ B (991 -
1055) and Wang An-shih. Nearby towns also produced famous men. The
region seems to have been a wholesome place to spend a childhood, find a
Spouse, or retire. But it was no Chin-ling or Kaifeng: none of those luminar-
ies, even Lu Chiu-yiian, would have become famous even had they stayed in
their birthplace. Most of Kiangsi was a backwater. Only one or two major
trade routes crossed the region; it had not seen famous battles except at the
P'o-yang Lake’s mouth in the north. It was merchants and people on the
edge of society —exiles, homesteaders — who traversed Kiangsi regularly,
often on their way to the even remoter regions of Kwangtung or Fukien.
Nanchang and the lake had traditionally been considered the “hinterfands”
of the Wu kingdom, whose centers lay hundreds of miles east down the
Yangtze; and Fu-chou was 2 hinterland beyond that hinterland.® We read of
narrow valleys that sternly segmented Fu-chou’s terrain; people who “lived

ch’uan about a century later, See Tung Fan-yen B 8K et al., Lin-ch'uan hsien chin B )i %%
= (T"ung-chih edn., 1870) 8, pp. 8a-ga.

# Recounted by Han Chii S B3 (Northern Sung Kiangsi-school writer), in Lin-ch'uan hsten
chih 8, p. 8b. Tseng Kung immortalized the site with his “Record of the Ink Pool” 8 M1 I3
{Tseng Kung chi 17, p. a79: Lin-ch'uan hsien chih 8, pp. 8b-ga).

% See Sung shu KW (Peking: Chung-hua, 1974) 67, pp. 1774-77.

7 See Lin-ch’uan hsien chih 8, p. 8b; also picture section, p- 12a. The mountain is described
below.

% Built in ro56. See Tseng Kung chi 8, PP- 293-94; Chiu Tang shu W & B (Peking:
Chung-hua, 1975) 128, P- 3595: Hsin Tang shu ¥ & % {Peking: Chung-hua, rg75) 158, p-
4859.

¢ Shang-shu lists Lake P'eng-li as a reservoir for Yangchow. (Florian Reiter's “Change and
Continuity in Historical Geography: Chang Huang’s {1527-1608) Reflections on the ¥ii-
kung,” AM 3d ser. 3.1 [1990], pp. 13237, touches on Sung and late-Ming commentators’
historical understanding of Peng-li.) Tseng Kung recounts the heritage of Hung-chou,
northern Kiangsi’s center, in his “Record of Hung-chou's Fast Gate” Bt # 3 M %. See Ku
Chieh-kang BAZE R, Shang-shu Yung-chien 15) ¥ i 48 (1936 rpt. Peking: Shu-mu wen-hsien
ch'u-pan=he, 1982) 06.0284; Tseng Kung chi 19, p. 313.
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off the fruits of their own labor, stayed mindful of trouble,”. and anoyed
simple pleasures.™ We learn of I-huang county H A% whlcb ha T:vc:;
operated a public school;” of a farmboy prodigy who coulld write po-ﬁ yers
age four, but who lost his talent as a teenager because the ignorant villag :
worshipped him instead of having him educated.” We find more account.; ?h
tigers in the hills than of sophistication in the towns, as Wang An-shi

demonstrates:

=% Raven Pond™

R A4 This land lies isolated: dwellers few,
U RBR%  Mountains thick, lurking beasts abound —

IAHMAMAR  Angry foxes pounce on geese at dawn,
MR MER  Ravenous tigers eye the inules by nighe.™

WH L& RYr  Bamboo offspring sprout along the fence,

PIEE 2z M  Creeper-ladies climb up gate and hall — -
K EAEFE By rights I should not grieve at the loneliness;
AM—®B  Insix years, | have passed this place but once.

Raven Pond, or Black Pond (Wu-t'ang), was east of Lin-ch’uan, near on.e
of the houses of the Wu 2 family, the clan of Wang's mother as well as ?ns
wife. There was Wu property at a place calied Blackstone Knob (Wu-shih-

. . .. Sung *'
i i hin-hsi county in a letter to fiscal commissioner :
NC}:I C‘}n:-z:?ns' SI;:* k:::gf;‘.CB:i‘ng a rcqucy:st for tax relief on behalf of the county’s
ILl‘arm". er: -‘::t letter r;amrally emphasizes the people's diligence and h;gdsh:;;sé. 281, year
7 “Record of the I-huang County School” H 3§ 2 &2, Teng ungh r: 17.er;ed 1, year
1049. The entire prefecture of Yiin-chou % M, southwest of Hung-chou, op
66; T Kung chi 18, p. 301. ‘ )
xh"(:o':: l;t:yaiax: Fangxgzun;gyung 75 f# &K of Chin-hsi coun;):, about Wang' sdage;t::
" K., in his Wen-chi 71, p. 754, and fu
{ “Sorrow for Chung-yung” 4% {h 7](..m h . 4, and furth
Zﬁ:nfzz'rm Shang-hsiang %J: # (fl. 18ag), in h;scc Wa!:f f{hmg&;ngv ?;lei: :} :0 l:\ M;:::
Iy Peking: Chung-hua, 1959) 2, p. 46. a enry R. : . War
AE ;Bif: %ﬁ?m;ﬂ;:g and E%iucatiam!iit of the Sung Dynasty {London: Probsthain,
n- %
: 5 “Wang Anshi,” pp. 8-9. o
19;3755_ 1?3?}, - I:tsd :E;r:ee,ai:: thea qguatrain “Raven Pond,’: above, _In L‘l‘, Chien-chu ;V:r;g'
: i B;j:%uang Wen-chi 15, p. 203. {Li Pi also found this poem in a Gamwe:: fm.lt
Sf:fi 2:,’, Pmil[’,t‘} T‘he pocm may date from the 10408 or 1050s, before Wang ttsum A
:n::hen he still visited Fu-chou often enough [::, 'spca'rmof;:g yﬂ{sr:':narn,;a \;cn Pond s
These i llusion to emphasize r
T. 3 thct::il Ill:z usc(b;‘;t:o:sl:z::mn?) in the area; cither because of ::. lack of will, 0:1. lack
“Emmmnng leader. Tﬁ: phrases arc partially inverted from Lh.c Chun-chiu Kung-yang C:f::
og%kﬁfgﬂ (Cl';uang 12.8). The evil Sung Wan K& bad klll.cd d‘f d‘uke. "li'he hr:roCh'i“'s
Mu fh 4% drew his sword and cursed Sung Wan; Sung then Zpl;_t Eh iu's hc:mtp:,: Chiurs
" LEOUS WT.
in the wood of the great gate. Ch'iu’s bravery and rig .
:c"“:dl?::?d:nyoung lashing at a tiger, or a broody hen su.'tku:g at the fox !ﬂ..hﬁ ziaztﬁ
M. But at Raven Pond, the foxes are the ones who “strike, and no one lashes 3

tigers. .
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kang BAH ﬁ), and more property twenty /i from there, near Yellowbark
Knob (Che-kang; see Wang An-shih’s quatrain, “Yellowbark Knob,” above),
Presumably, Raven Pond lay near these two places. The Wu clan is usually
described as being based in Chin-hsi county, east of Lin-ch’uan, but several
members are listed as being of Lin-ch’van; family tandholdings evidently
straddied the county line. Raven Pond was located either in eastern Lin-
ch’uan county or western Chin-hsi county.”

This somewhat dry, cryptic poem, describing a wilderness where beasts
hold Sway over sparse settlers, is hard to reconcile with the “Yellowbark
Knob” and “Raven Pond” quatrains given above, which depict the same
Place as a landscape of blossom-lined embankments where people stroll
hand-in-hand. The picture in those quatrains seems truer; it certainly better
reveals Wang’s affection for the area, where he had spent tme as 2 young
man with cousins and in-laws. Perhaps the present poem had a message con-
nected with an occasion: there is another rather obscure poem to Wang’s
uncle Wu Yen-chen 2 Z 3 (who lived at Che-kang), which seems to men-
tion Wu’s not having looked at his fields often. ™ Perhaps the present poem
was describing Wu Yen-chen’s estate as bein g lonely and unprotected becquse
its master was constantly away. In this case, it might be Master Wu, not Wang,
who has only visited once in six years.

Another of Wang's uncles faid claim to 2 more dramatic piece of Fu-

chou scenery, the Ling-ku-shan or Mountain of the Magic Chasm, which
Wang An-shih described:”

5 See Wang, Wen-chi 84, p. 881; g8, Pp- 1012, r014; 100, p. 1028; Tseng Kung chi 45, P
610; Li, Chien-chu Wang shih 36, p. gb; 30, p. 2b; Wang Ling (1032 - 1059), Wang Ling chi £
4, Shen Wen-cho It 31K, ed. (Shanghai: Ku-chi, 1980), p. 405; annotated family tree in
Pease, “Wang Anshi,” pp- 655, 662. Two sources conflict about Wu-shih-kang’s location;
neither directly mentions the Raven Pond. (1} Li Pi places Wueshih-kang in Lin-ch’nan
county, thirty & outside the town of Lin-ch'uan — presumably to the east, near Chin-hsi. He
places Che-kang ncar Wu-shih-kang; Li, Chien-chu Wang shik go, p. 2b; 34, p- 1b. {2) Shen
Ch'in-han puts Wu-shih-kang within Chin-hsi county, forty &i southwest of Chin-hsi, and
Che-kang twenty #f west of that; Wang An-shih’s mother’s branch of the Wu family lived
beneath Che-kang (Shen, Wang shik chy 3, P- 76, quoting a Ming-sheng chih £ B ). Li pi
and Shen Ch'in-han cannot both be right about Wu-shih-kang's location, because there are
almost 100 /i between Lin-ch’uan and Chin-hsi: Wu-shih-kang could not have been thirey &
from one and forty # from the other. But if, as Shen says, Wu-shih-kang was in Chin-hsi and
Che-kang was twenty /i west of Wu-shih-kang, then Che-kang could have stood on the Lin.
ch’uan/Chin-hsi county line. That would hefp explain the confusion about whether the Wu
Gamily came from Chin-hsi or Lin-ch’uan, A third source supports the idea that Che-kang was
on the Lin-ch’uan/Chin-hsi border, probably near Mount Ling-ku: 7z Ming i-tung chin A 5H
—# & noted a “Hall Where Wang Anshih Once Studied” F & EREE on top of Che-
kang, listed as sixty & west of the Chin-hsi county scat. That would place it on the county line;
see Li Hsicn F W eval, 72 Ming i-tung chih (1461 edn.; rpt. Taipei: Wen-hai ch’u-pan-she,
1965) 54, p. 4a [3401).

' Li, Chien-chu Wang shih 30, p. 2b.

7 From “Preface to the Poems of Master Ling-ku" & BaRE » Wang, Wen-chi 84, p- 881;
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Southeast of our prefectural seat stands the Mountain of the Ma.g{c
Chasm, a famous peak in the south. From suc_h .moum.ams come a S.plnt
#! such as that of dragon and serpent; Brilliance 3 ¥ asrof tiger,
leopard, and pheasant; and Sturdy Compcten‘ce #f, as that o cyprfi:;
cedar, camphor, and arrow-bamboo. Also ﬁ.ndmg ha?rcns herc' are sp:he
groves, ghostly tombs, and the caves of sprites afd uger-goblm;, or he
uncanny shrines of immortals or of Sakyamuni’s elect. And : ere )
ethers, benevolenty magical, harmonious and clear, that swirl, sprc:tl N
and collect between Heaven and Earth: of thosej ct_hers., that part that
the mass of things and creatures cannot obtain is given to human
belngz'rely it was on such a site that our Ef'e’mite Master Wu was lt::orn.
The Eremite Master dwells at the mountain’s base, memper of a ljave
and noble clan that graced our prefecture for five e generauorllj
before producing him. Filial, brotherly, l_oyal, a!1d faithful, hehco: :
have made his mark on the times with his learning. But, alas, he ha
grown old, and will not emerge to be of use ifl the world as do t!:lose
tigers, leopards, and pheasants with their Brilliance, or cypress, ceda:;;
and camphor with their Sturdy Competence. I‘nstead Ifle has tm:n; :
conceal his rare spirit, sharing this ground in coexistence with the

dragons and serpents . . .

Along with creatures, trees, and Wang An-shi}!’s uncle, the mo-:;ntt:::
was the site of Hsieh Ling-yiin’s Ink Pool and sh.rme. Also, it is S:l :
Wang An-shih himself was reburied there.” Standing about ten mi ;s, eas';
southeast of Lin-ch’uan, the mountain was visible from parts of.l..m-c uan
waterfront.” Master Wu, whose exact relationshfp to W?ng is unkn(;wn,
gave Wang a copy of thirty-two poems he had written, asking for a Pre a;::i:;
In that preface (the bulk of which is translated abmic), Wangl Pl‘alj:;
uncle’s hundreds of poems, saying they were popular in the region. (All are
now:‘?ls-il)lou has been called an “upstart prefecture,” not important until th;
Sung. All of its great Sung families, without exception, seem to have trace

robably a youthful work. ) )
unfsa:le)lf;a‘:‘:r?gina:ly{nwy:red at Chin-ling where he died, but the remains were transferred

lace behind Mount Ling-ku, on the Chin-hsi side, late in the Southcr;a Sin_gt B:a';}i:ef
::' :&';;ng' s family, including that of his y«)ung:l‘hj !;rotl:‘cr h‘::;ng Av:s:régh e :d s ogr
i i i hou; Wang An. , who mo' -ling,

e s o tion gi An-shih Memeorial Hall, Fu<hou.)

irect descendants. (See information given at Wang An-shi Hall, )
nc'g‘;?ctordingnto Wu Tai's drawing in the accompanying phetograph, I;ng ku—‘Sha;; :‘; gup.
be clearly visible from Lin-ch’wan’s Mount Hsicn Pavilion, Sce also Lin-ch'uan hsien :
8b, and picture section, 11b-r2a.

]
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looking southeast across the Ju River, in a fore-
nter: Mo Ling-ku. Lower left: Mount Hsjen Replica
Pavilion (Ni Hsien tai). Far left, below the page: site of Wang An-shih’s family home. There
was no bridge in the Northern Sung; the earliest bridge was a floating structure built in 165,
during Lu Chin-ylian’s lifetime. The bridge in the picture, which still stands, dates to 1813,
Woodecut from Lin-ch’uan hsien chih (see n. 64

), picture section, pp. rob- 11a, courtesy of East
Asia Library, University of Washington. For

bridge data, see Chang Tien-yu, Chiang-hsi
Aung-tu shik, vol. X, pp. 48-50 (see n. 61).

their histories to other Places; generally they had first settled in the area in
the late T'ang or Five Dynasties (Wang's

Past), having been attracted by its isolation
2 new region,

“five or six generations” in the
and safety.® Being, in that sense,
Fu-chou was not a cultural point of origin. Its more remark-
able sights and sounds were inevitably compared with other places: Tseng

Kung celebrated Mount Ma-ku WAL in the style of Li Po’s “Tough Road

to Shu”; Lu Chiu-yﬁan, discovering a spectacular peak near hi
how well it rivaled Mount Lu to the north.®

we find the “Mount Hsien Replica Pavilion”
Lin-ch’uan some of the history and charm
River port far inland from Kiangsi. An aur
arise from scenery alone. The real Mount H

s home, wrote
And on Lin-ch’van’s riverfront
B 05 . which borrowed for
of Hsiang-yang, the old Han
a like Hsiang-yang’s does not
sien, which dominates Hsiang-

% Hymes analyzes the intricacies of this immigration pattern in Statesmen, pp. 65 - 69,
* Tseng’s poem is more sedate than Li Po's: T:

seng Kung chi 4, p. 57. Lu’s mountain:
“Inscribed on the Wall of the Monastery of Halcyon Clouds” REBFH 14 Chiu-yitan chi
20, pp. 251 -52.
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was the roaming place of two local governors as early as t}:: lChlg;
Y::n'f’virtues had become models for local officials everywl_lere. The t; 01;: d,
l —
t ;er and diplomatically astute governor Yang Hu 3‘-‘-ﬁ5 {22 :T2:1 )tt l:\a[
" 13 ,d on Mount Hsien to lament life’s brevity. After he died, a able
" ke Tears Fall” B #% B on the mountain commemorated him. Four
es = “® -4 »
Z{ T:ades later, Hsiang-yang's equally beloved, tipsy, nf)n—acuon goven:s:
S; n Chien [I| 8 (258-312) would take outings and ke dr}Jnk am(.mhgt e
fl :vers next to Yang Hu’s tablet. Both governors were consxdz‘:fi nE t_(l)l
y i in winni he Chin the still-
i nning over for t
ir times: Yang Hu for his strategy i winni : : ‘
[hnccl:nquered state of Wu, which adjoined Hsiang-yang; Shan Chlizn for :::
;issez-faire benevolence in a time of drought, famine, and corrupdon as
ty began to collapse.* . -
dyna:sysooi as Fu-chou’s prefect P’ei Ts'ai 3 #f put Mount I-:lsn.zn s :::1:;
. . a
ili i in-ch’ Tseng Kung praised his choice o
avilion he built at Lin-ch’uan, hi
O:r:llepbecause it called to mind those two benevolent administrators, whose
:xarh;)le P’ei presumably would follow.™ And though Tseng ma):i kﬁav; o:(::lli:
’ and certainly exaggerated its bu
stated the drama of Fu-chou’s scetfery, . aggerated is bucolc
i ful would give it the right to stay free g :
B ling), e« ideals, and the pavil-
i e nonetheless strong ideals,
meddling), peace and scenery wer o che pasi
i i a monument to them.* In g
ion stood into the twentieth century as , ! ‘ ! :
1hidden use of words, prefect P'ei would “follow” & Hsiang-yang's wort'hles
1d Fu-chou's simple mores, just as wall followed hill, moat followed river,
ar -
and pavilion followed wall:*

Master P'ei of the old Chin kingdom, vice-director of the M;nist}t"y t.?f
i i iat, during his second year as Fu-chou’s

ortals in the Imperial Secretariat, - / u-
Erefect, used the eastern corner of the city wall to build a pavilion for

; -22; . 8-30. .
D e Beriaad Id “Chin” kingdom (modern Shansi),
mes Pei’s homeland as thg old * b b =D,
”'glsmi'f ;‘;C:; ::acmphasiz: the connection .w:rthsaang-yang :’u t.\’;ro Chm-:loynastyb)‘ wcg::m -
ml Pyrcfcct P'ei is identified as P'ei Ts'ai by Li (Chten-chu Wang 35, P-
: ira. . . e " h, , and
no:l:mg abO“:i:;::: figures prominently in Ch'ing-dynasty d.epxctnfoTu ofwl.lg; vl.;tn 2
'Ihel p:[ill stood in the 1ggos, although nothing remains of it no e Wu Tais
apparently the accompanying photograph. For a map of Linch uan s,how.mfm -Ch].):an 'ih:Pm
d\jawl',‘g in Ilsi:n hsizn-cheng kai-k'uang & U R W BB AR (Lin-ch’van: Lin-ch'ua l‘:]u_dwu
Linch ml") Present-day information courtesy of Prof. Chiang gcnl:g- h'l;:':, for bophl
To hers College. 1 am aiso grateful to T'20 Chih-yung and Tao Chih-ch'iang
eachers .
! : versi < ] . -92.
mf:‘r:‘l:;g:;d ion of “Ni Hsien-tai chi” $% W 3% 72, Tse:;g Kung ;:: :1:; };gwfz:\ ) 9]_, '
Dated 1057, ninth month, ninth day. See a!so Wa::hg :::h;lc\:r l{);::;ns) e Wang
. s ih 35, p- 1ab, probably dating to € nex o wh Wang passed
tchmtcfx"h{:”ém iidpan inm!r)esting six-cha‘racter as-li poc;n by thce:l:a?%:i—: i:oghang-
chl::af poct Hsieh 1 B 3, in his Hsi-t'ang chi B8 B %, SKCS chen-pen edn.
wu, 1975), vol. 293, ch. 4, pp. 3b-4a.
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outings. He named it “The Mount Hsien Replica Pavilion,” saying that
the contours of mountain and river amounted to a re-creation of Mount
Hsien . ..

Since early times, on the east side of the city, the wall has followed a
large hill while its outer ditch parallels the large riverbed. The corner of
the wall juts into the river on a landfill. One could sit at this spot and see
linked mountains and high hills, wild groves, desolate mounds, and all
the other sights that rimmed the city’s south and east — whether near or
far, high or low, grand, broad, Queer or delightful ... (But it was
decayed and overgrown. Prefect P'ei rebuilt it.)

S0 now prefect P'ei has built a pavilion, in which people can shake

off their dust and grime, transcend aunoyances, and come into the
cloudy air to gaze down at wind and rain. Here, vast shifting gravel bars,
distant breeze-music, sounding waves whose rolling surge can barter
mountains and uproot trees; those tail masts and tough prows, sandflat
birds and water beasts, every rising, dipping, bobbing and sinking
thing —all these now show beneath one’s shoes. And the mountains’
murky blue and dainty cliffs, jutting crags that thrust upward to grasp
the light and nudge the constellations; flat knolls and long plateaus
where tiger and panther crouch, dragon and serpent walk abroad, bar-
Ten canyons tumble in heaps, tree shade palls, and wanderers on their
Journeys appear in broken glimmers —ail these can now be seen from a
banquet mat. Mist and clouds that drift or join; sun rays that peek out
or disappear; the seasons, dawn and dusk, rain and clearing, brightness
and shadow; all these things change in ways too varied to describe
compietely, no matter how one fails to tire of it all, or how clever one
might be.

Some come to drench themseives in drink, some sing with frenzied
heat, or leisurely step with tranquil gaze, or pace, wander and lean on
the rail; so that even though detight has different sources — whether it
come through eyes and ears, or through the mind — each person finds
the delight that is most fitti ng.

Fu-chou is not a thoroughfare, nor do the travel routes of grand
men and wealthy inerchants lead here, Abundant in good soil, the
district suffers little from drought, grubs or weevils, Planting and silk-
worming make the people happy and provide them support; thus cartle
and horses that herd in the valleys are not brought in, grain piled in
outlying fields is not siloed, yet all abide in peace, and none are ac-

KIANGS] WRITERS

quainted with drummed alarms or orders for induction.™ T‘his prefcat.‘t
has followed those local ways, governing simply and tranqudly; that is
how he can find repose on his day of rest, and tal_:e h.ls p.leasure here.
Gentlemen and gentlewomen of the prefecture, Flchghnng in such peace
and order, and further finding beauty in roaming and gazing, do also

share his pleasure . . .

The writers in this study seem to have shared certain qualities that
suggest Fu-chou’s evolution from obscure hm_terland to prosperou:i, powq-zr-
ful hinterland. These qualittes were not unique to'Fu-chou‘ (alf , again,
unique qualities may not be the ones th_at best describe a reglon), tg;y are
also surely oversimplified. And it is questionable what't}?e eqtllva]ent : lzese
words should be. Still, as an experiment, these q.uallues might be listed as
homespun character, independence, and pragmatism.

Homespun Character . . .
“lfl”;mespun” does not mean “rough-hewn.” It does imply being sincere

even at the risk of appearing contrary or foolish. It a.lso tmplies being openly
acquainted with the details of farming and hu.nr.u.tg, and respectful (c‘m
paper at least) of those who do such things for a livelihood. Of .t!.le wrxter:l 13
this study, none were actual farmers, but all came from families that ha
been sustained by landholding, both before and after they counted ofﬁcc;-
holders among them. The region’s economy was b'ased on land, bf)th cul-
tivated and tapped as wilderness. Ties to the land involved a genuine, }:lot
just symbolic, preoccupation with economic and cultural roots < rather than
branches kK, agriculture rather than trade, am'i arFless ‘honesty rather than
dissembling urbanity. Tseng Kung comes to mind in this regard. Or.le notef
the personal frankness that enlivened his prose and even some of his \.zerls:,
aiso the warmth of character that shows in his support for friends ;fnd l!’l is
accounts of his enormous family: how they all stayed.loy.ally at L'm-c.h l-xan
where their grandmother preferred to live, until she died in ht?r nu‘u:r.llcsi,1 :r_
how Tseng built himself a study cottage so he ?ould remove hn:self slightty
from family activity, and have some chance Fo stu.dy fora careet, .
“Homespun” does not fit Wang An-shih quite as well as it does dse:;lg
Kung. But Wang as an official was famous for trying to understand the

% For a less rosy esumate of Fu-chou's social calt, specifically related to this passage, see
, Statesmen, pp. 11-13. . . . . .
Hy:'rn;‘ogms awugpgmi]y: Tseng Kung chi 4, pp. 52-53; sel_f-portr:gt,_ 4, ‘p.ﬁ 24,. fa;mly
mentioned in letter: 15, p. 245; study cottage: 17, p. 384; family t.o:sn inscriptions: 46, p.
636; inscription for Tseng Kung's father: Wang, Wen-chi 93, pp. 959~ 60.
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details of productive labor, including farming and water technology. He
designed his agricultural and economic reforms to benefit the smallest
farmers directly, not gradually through trickle-down measures oriented to
the elite. (How well his plans worked is another issue.) Scores of Wang’s
poems reveal a scrupulous sympathy for country people, based on intimate
knowledge. As for his more private qualities, we are reminded that from
“homespun” to “homely” is only a short distance, and it is not much farther
to “slovenly.” Sung raconteurs traversed this distance with ease in Wang's
case, as they described and embeilished his unwashed face and sloppy habits
In story after story. Most of those anecdotes are set in the capital, where his
provincialism appeared in bold relief. They gain a bit of credence from the
fact that he even made fun of himself, implying once that he was 5o ugly he
must have been a successor to Confucius —another man, reportedly less
than handsome, who had maintained simple values in the face of oppor-
tunism and corruption.*

Independence

‘ It is sometimes tinged with a stubborn shrewdness, and shows in Ly
thu-yﬁan, whose philosophy staked a claim outside both Buddhism and
intellectualism. Lu’s faith in each man’s native intuition, his rejection of
excessive “investigation” into things, his delight at perceiving obvious phe-
nome.na that had escaped the gaze of famous Buddhist masters, and
especially the nonchalant way in which he said that the Six Classics could be
mere footnotes for him as long as he knew the fundamentals —all are
integral to his system of thought. That thought in turn may have some
grounding in Fu-chou’s self-reliant ways.®

* The more probable anecdotes include: {1) Not bothering to bathe unless
ba::h-housc; Yeh Meng-te W2 15 (1077 - 1148), Shih-lin )ml-)ﬁ rel “g gl(.;'s':’l‘lolf:; :]"_a
ch'eng iﬂrm edn.} 10, p. 98; also in Shen, Wang shik chy 3, p. 81; Pease “Wang Ansh'l':
P 41 Lm reliable version, Chu Pien %R 7 (d. t154), Chii-yi chfs-wc;: ih ?ﬁﬁ Mgﬂ‘ P
shu th-ch eng edn.) xo,nE‘A 8o. (2) Refusing to wash the grime off his face, because natu: ul:laz-
putit there; Shen Kua ¥ 3% (r030-rogq), Hsin ckiao»ckmg Mmg»lmﬁ{n’-t’:m ﬁ&ﬂi’fﬁx
e ( 1957 eda.; rpt. Hong Kong: Chung-hua, 1978) 9, p. 109, no. 168; Pease “Wang Anshi,”
P 42. (3} Wafg’s sloppiness compared to his wife’s fastidiousness; Chu Yo S §Sg(m75;,—
:ki;r.:rc ; 119), P:rslig-ckou k'z-t'an Ay '1‘3]: & (T s'ung-shu chich'eng edn ) 5, P- 42; Shen, Wa;xg
il }:L ;‘,n ]; :l ,al;;c:se, ﬁa;g %ﬂ;{h;ﬁ' }é 16g. (4? Wa‘ngjc?king about his own face: “To Liu
Wang o 42‘nque % B2 1F, in Li, Chien-chu Wang shih 10, p. 8a; Pease,

% Lu’s belicfs are summarized in Wing-tsit Chan, A Source Book in Chinese Phifosop
g‘r;r:ml;E El?ﬂccton U'.P" “1963),_ pp- 572-87. On Buddhists’ being selfish: Impw War:'év
She mpoF R I;u Chm-mn ‘c.‘u 2, p. £7; Chan, Source Book, PP- 583 -84. “The Six Classics
2 y rootnotes,” Lu Chiu-yiian <hi 34, p. 395, Chan, P. 580. Also note Lu's rather

caganesque demands for tax reductions, analyzed in Hymes, Statzsmen, PP- 124-26.
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Wang An-shih was another independent thinker. Wang’s Ming-dynasty
nickname, “His Stubbornship” (4o hsiang-kung ¥ ¥ 23) was based on a
doggedness in his nature that has been somewhat exaggerated.™ But there is
no mistaking Wang's life-long disdain for the “tides of mediocrity” ¥ {4,
whether in literature, government, or economic thought; or of the radical-
ism in his maverick theories of statecraft. He drew these theories from every
source that made sense to him, even unorthodox, working-class, or seem-
ingly irrelevant sources.”” When he reached high office in the capital, he
found an intriguing symbol in the mountain shrikes, who had established a
perch inside the palace walls but did not realize how incongruous they
sounded with their provincial springtime tunes.” Su Shih compared Wang,
even more aptly, to “an old fox spirit from the moors” [ ¥ 55 JI0 B th »
The “moors” are the hinterlands BF, where the imperial court banishes
wrongdoers against it as well as those whom it has wronged; the birthplace
of unmanageable and unpredictable gentuses, whether heroes or rebels; the
best place to nourish a wild fox’s mind. Su Shih came from a hinterland
himself, but his own Szechwan plateau did not suggest fox spirits to him.
Lin-ch’uan evidently did. And to Wang himself, the mountains around Lin-
ch’van (including his uncle’s hermit retreat) were a realm of leopards,
dragons, and other ghostly beings whose existence blended with that of

% The nickname (lit. “Obstinate Prime Minister”) was made famous in the Ming story “His
Stubbornship Drinks a Remorseful Draught at Halfway Hill" $)#822&K 1R 42 LI B, in Feng
Meng-lung & % #l (1572 - 1646), Ching-shik tung.yen Bttt B (Hong Kong: Chung-hua,
1978), ¢h. 4, pp- 38-50; trans. as “The Stubborn Chancellor,” in Richard F. . Yang, Eight
Cotloquial Tales of the Sung (Taipei: China Post, 1g72).

9 “Reply to Tseng Kung” & & F E1 ¥, in Wang, Wen-chi 73, p. 778; trans. Williamson,
Wang An-shik 1, p. 367.

% “Sunny Spring Weather Behind the Examinacion Hall” 4% B J 6 B B¥ B0 X, L,
Chien-chu Wang shih 45, p. 5b; trans. Pease, “Wang Anshi,” p- 513. Probable date: 1061, age
40.
9 We have only anecdotal sources for this quotation; traceabie to the non-extant Hsi-ch'ing
shih-hua 78 1 F 35 {Sung dyn.). Sec Chiang Shao-yil T4 R {c.s. ca. 1115, d. after 11485),
Sung-ch'ao shih-shih lei-yitan K P B W B F (Shanghai: Ku-chi, 1981) 39, p. 508; Teai
Cheng-sun % JE 3% (Sung), Shik-lin kuang-chi FF ¥k 5§ I (Peking: Chung-hua, 19812) 2, p.
219; Wang Wen-kao £ ¥ (ca. 1822), annot., Su Shik shih-chi Bk &, Bf M {Peking: Chung-
hua, 1982) 27, p. 1449. The above sources all link the comment to a poem by Wang
“Inscribed on the Wall of the Western Tabernacle of the Great Unity” Bl AZ g8 {Li,
Chien-chu Wang shih 40, p. t3b; trans. Pease, “Wang Anshi,” p- 465). Another source links the
comment to a &2'u by Wang: “Treasuring Chin-ling’s Past, to the Tune ‘Kueichib hsiang™ £
B & B & (Wang, Wen-chi 37, p. 400; trans. Pease, “Wang Anshi,” p. 449). Su Shih,
upon reading that i2', reportedly said, “This venerable man is truly a fox-spirit of the
moors!” #f & 7 BF 31 ¥ 2. See anon., Chliin-ying ts'zo-tang shih-yi BF 5 B % %5 42
(Southern Sung, before 1195; 1343 edn.; rpt. Kyoto, 1980), ch. 2A, p. 140. About Kiangsi
foxes, see Kao Tzu-ang B F B, “T"an hu" 3R I, Chiang-hsi wen-hsien g1 (Jan. 2, 1978), pp.
61-62.
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men.* Chu Hsi, from Fukien, often castigated the ornery side of Kiangsi
independence. He specifically disparaged Wang An-shih and Ly Chiu-yiian
for sharing in the “Kiangsi gentlemen’s trait”™ of “loving to concoct weird
theories. They cringe at the thought of agreein g with other people, so they
constantly pose dissenting ideas by which they can come out on top.””

Pragmatism

Trust in homely virtues and maverick Cunning also entailed a prefer-
ence for the practical and useful. Among all four writers, Confucianism was
generally valued over Buddhism, the teaching’s socially compassionate side
v._*as valued over its theoretical and introspective sides; while within Confu-
cianism, the innovative, activist schools seem more prominent than those
that taught contentment with one’s lot.* Practicality and activism were
fitting for people —even the elite —in a frontier region where the prevailing
necessity was to do things, make things, and think things for oneself.

FEN-NING: ELEGANT CLUMSINESS

Fu-chou was only a prefecture, not a discrete culturai entity. Qualities
attributed to it should be viewed as part of the larger northern-Kiangsi cul-
ture described above. To gain another view of that culture, it is interesting
to look at a smaller uni, Fen-ning county, a remote corner of Hung-chou
about 110 miles northwest of Lin-ch'uan as the crow flies, and considerabi):
farther over river and land. Fen-ning seems more tough and wily than Lin-

* Szechwan was remote, but had been settled Chinese territor t
Io_ngcr_d}an Kiangsi had. The Szechwan spirit, subtly different frozn T;a?’:::a llnc‘:n ;LL::::
Kiangszi, is well summarized liy Tso Ssu £ & (ca. 250 -ca. 305): “A warp of spirit marvels, a
weft of human reason” — # jh 45 — ¥ A B, i “Rhapsody on the Capital of Shu” & ﬁ&
Wm-h{ﬂavl xﬁ (Kuo-hsiteh chi-pen ts'ung-shu edn.) 4, p. g2. l

® Li Ching-te 4 (Sung), comp., Chu-izu yli-ley 5% ¥ | (1473 edn.; rpt. Taipei:
Chfng-chung shu-chii, n.d.) raq4, p- 3b [4758). Quated with several similar st'au:mentspin.
Ch'ien Chung-shu #8538 &, Tan-i tu R, rev. cdn. (Peking: Chung-hua, 1984), p 85'

% _Lu Chiu-yllan's anti-Buddhist and somewhat anti-intallectual Conﬁ.lcianism'ha‘s b.:cn
mcnuoucc_i. Wang An-shih cntered the Buddhist faich gradually, limiting it largely to hi
personal life. He linked Buddhist philosophy with statecraft only twice on rcoor;ge orme wa::
when_ he wrote that government bureaucrats could learn about discipline and order b
sl.ud)tngg how the Buddhists ran their temples (Wang, Wen-chi 8q, p. 871; Pease "Wany
Anshll, PP- 223 -24). The second instance comes From hearsay; it is said thlat Wat; whilg
debating in the imperial court, compared the ideal Confucian recluse to the Boddl?.;sattva
The reporter of this story was not always scrupulous about truth: it was Wei Tai R (ca‘
1050~ r,no}, Tung-hstian pi-du F 9 B8 (Pai-hai ts'ung-shu B IGH & edn.) g, p. ra. Wan :

An-shih’s pragmatic moral and economic thought was anticipated by another F’u[::ho;x mang,.

Li .u Li was only a dozen years older than Wang, but it is unclear if they ever met cach
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ch’uan, an impression partly derived from a spirited criticism by Tseng
Kung:”

People of Fen-ning live diligently and give alms stingily. Their sense of
chivalry being rather shallow, they prefer contention; it is the local way.
To come to Fen-ning from the prefectural seat [Nanchang] is a journey
of 500 & into the farthest reaches of a valley. The people work at farm-
ing and mulberrying, each family leaving only one member to watch the
house and bring food to the helds, while all the others work outside. In
those fields, which may be high or low, stony or rich, they plant differ-
ent grains, the best kind for each spot, never wasting a plot of ground.
Daughters and wives work at silkworms and weaving, not a lazy one
among them. Tea, salt, honey, paper, bamboo, lumber, rushes, and all
things tiny or great made from those materials, they handle through
their own labor as much as they can. That is how diligent they are.

Wealthy families, holding land by the thousands of mu, store grain
and lock away their money for year upon year, withdrawing nothing
from the storehouses. To part with one coin, to their view, is tanta-
mount to giving up life itself, and in fact they would rather die than give
away anything at all. How can one expect them to contribute to charity?
They cannot allow conflicting claims over even a grain of millet: when
such claims arise, they square off like chess rivals — father against son,
brother against brother, husband versus wife. When even intimates are
so intransigent, one can see how shallow their chivalry must be!

When clan elders and youth sit in village lanes, their talk is of the
law. A slight clash of opinion will set them accusing and exposing each
other, forming factions, deceiving and exaggerating, bribing and
worming their way to the officials’ eyes and ears. Some go so far as to
draw or carve official seals out of metal or wood, and forge documents
to deceive the clerks. They stand beneath the county hall, coming out
with a thousand lies a day, and do not submit even if they have to court
death by beating and caning. Is there another county anywhere that
comes close to such a love of litigation?

Diligent though these people are, they do have these habits, which
have seeped into their marrow. That is why the better magistrates and
governors, enlisting the clerks in a2 common front, often lament how

¥7 Excerpt from “Revord of the Yiin-feng Temple at Fen-ning County” 43 % 8% 38 ik B
%, Tseng Kung chi 12, P- 272. Written at the temple’s request, dated 1043, ninth month,
twenty-eighth day. Tseng was twenty-four,
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hard it is to instll any teachings or cause the people to shift their
ways .e

‘Tseng’s youthful chiding was partly slanted by its purpose to highlight
the Yiin-feng Temple’s achievement at operating with so few alms and
donations, and to cajole the people into giving it more. As a potential
government officer should, Tseng also made sure he praised the people's
diligence even as he advised them of their defects. Huang T'ing-chien, who
was born at Fen-ning only two years after Tseng made his assessment,
described not only Fen-ning but all of Kiangsi as “a people who keep writing
brushes handy at their ears” T % B, for whom “talent consists of being
able to carry a lawsuit through to the end” [} #3 5B BE. The only excep-
tions were the scholarly class (“refined and civilized” ﬁﬂﬁi), and Yiin-
chou prefecture £ M (now Kao-an M 22, southwest of Nanchang). County
magistrates in Kiangsi who were not careful would find themselves mostly
“presiding at trials and searching for bandits” ERKig»

Huang, however, despite coming from the scholarly class’s most refined
stratum, was not entirely free of the traits he criticized. He was sent to Huai-
nan for schooling as a teenager, and served for much of his career in the
north, but his belligerent, staccato cailigraphy suggests that he kept parts of
Kiangsi with him. Some of Huang's poetry is simple and serene: he emu-
lated Tu Fu, who could compose in complicated ways but usuaily kept the
effect unforced. But in much of Huang's poetry, his high-strung manner —
in which unexpected words are hurled down like a shower of gauntlets from
a burning-eyed knight —differs from Tu Fu’s style as Eliot’s does from
Kearts's. If Wang An-shih represented stubborn individualism for Fu-chou,
Huang T ing-chien could easily do the same for Hung-chou.

But Huang’s work leads us to another aesthetic concept, more specific
and important for defining Kiangsi than the general term “individualism”:
this is the quality of awkwardness (cho fi). “Awkwardness™ was specifically
valued over “cleverness” {ch’iao 33). Cleverness had been condemnned in Chi-
nese aesthetics since Ch’é Yaan: “How stubborn this Art and Cleverness of
the Timely fashion, / That would flout compass and square, and change the

plan” Eﬂ%f@f{lﬂj%fﬁﬁﬂﬁﬁﬁi&ﬁ" “Cleverness” was linked with the

™ Preface to “Rhapsody on Kiangsi’s Temple of the Tao” IT- 7 38 B B, and “Record of
the Library at Fen-ning County, Hung-chou” ¥ 53 22 9% % % A3 B (Huang, Wen-chs 1, p.
4b; 13, p. 5b).

" “Li sao” NERK, 1. 89. In Ch'utz'u pu-chu B RE* £ (SPPY edn.) 1, p. 12a; cf. David

Hawkes, The Songs of the South: An Anthology of Ancient Chinese Poems by Qu Yuan and Other
Poets (Harmondsworth: Penguin, 1985), p. 70.
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machinations of liars and wanipulators, and by extension with the skill of
facile poets whose “worm-carving” masterpieces %erved no purpose cxc‘ept
to encourage princes in their vanity. Poets rejected cleverness not _Just
because it led to an overpolished style, but also because of the perversions
that came from overly glib content.

The next logical step beyond condemning cleverness was actually to
praise awkwardness. Few poets did this seriously before the Sul.lg. Th?se
who did found a precedent in the forty-fifth section of Tao-te ching, w:uch
mentions a higher or “Great Cleverness” that “resembltis Awkwardntf:s X
75 35 #ll, just as “Great Eloquence resembles a stamn'ler AREHA . T:.e
earliest poet to be widely viewed as actually embodying awk\:ardness‘m 18
work (although he did not invent the concept) was T'ao Ch'’ien of Kla:g:l,
whose apparent lack of artifice removed his po?try as far from that of the
court as his farming career was from the official’s life t‘hat he.refused to
pursue.'® Huang T'ing-chien — who did serve in o‘ﬂ’lce, did .not till the lax.ld,
and lived in safer times —emulated T"ao Ch'ien with an assiduously studied
awkwardness, which he hoped could give his verse true cl.egance (ya F) and’
ward off banality (su f&). “It is better for lines to scan amiss than t<.) be weak’:
better to use words unskillfully if it can keep the language from being banal
ERAEMAETBHET LT EEB, wote l:[llé'lng. And about
Tao Ch'ien, he asked, “How can one explain T"ao Ch’ien’s awkwardness
and freedom to one who does not comprehend” ${B8 Z #i SR E T R

3 L)
m%&l{iﬁi’ was right in saying that awkwardness cannotPe explained. It i:s a
flavor, not a quantifiable fact. It also may not be the precise word to describe
Huang’s writing, since he was too skilled a poet to be clumsy', except as a
deliberate act. (When he practiced calligraphy with a cheap chlclfen.-feather
brush, it was in order to write in an artistically new way, not to imitate the

i i han useful. In Yang-tzu fa-
100 “W ing” refers to youthful literature mare ornate t
yert E: ) %Dgﬁmgl;‘:z.g])iscusscd in David R. Knechiges, The Han Rhapsody: A Study of the Fu of

3 bridge: Cambridge U.P., 1976), p. 95. . .
Yar:g g::‘cm:glsgc;ama—uldi‘;g 19: "Regounce Cleverness, eschew Profit, and bandits and thieves
cease to be” TR A MR HEH . )
Sha’i Tao wrote of himself: “My nature is hard, my talents awkward, [ often clash with the
things around me .. " & B 2 i B ¥ % ¥, And, “Holding onto Awkwardness, '{ ;n%c
ba::ksro the farm” SF 1l ¥ B 6. See “Epistle to My Son T'ao Yen and My Other Sons o
S, in Tao [Wenj chi 7, p. 2; “Returning to the Farm to Dwell l;!ﬂ HE, no. 1,a1du .
2,p 7 ,Cf. Davi.s. Tao Yian-ming 1, p. 228 (cho rendered as “feeble”); p. 45 (rendered as
n:s:f‘goli;phon to I-k'o’s Poems” ¥ & 87 ¥ 4, in Huang, Wm-du: 26, PP- 1 1b _;L::;
Quoted in Hu, Tigo-Asi 3, p. 20; analyzed in Chang Chien TR, Sung Chin ssu-chia wen- .
p‘i-p’ingytn—ch;u K& MR B4t FF R (Taipei: Lien<hing ch’u-pan-she, 175}, p. 146.
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shortcomings of the brush’s normal lower-middle-class users.)™ His and
Wang An-shih’s poetry convey another quality, related to awkwardness but
harder to name. We might tentatively call it workmanship, for which the
closest Chinese word should be kung T, quite different from ch’iao. It is the
kind of craftsmanship that is intended to make things work well, not to
dazzle or impress. Clumsiness may sometimes be a country #rait, but it is not
a country virtue. Plainness is a country virtue, however, and so is solid
workmanship. Farm tools work best if they are made well and simply. The
same aesthetic —good workmanship on plain principles — could also apply
to provincial poetry.'® The standard of workmanship would be especially
stringent in the poetry of provincial people who were broadly educated,
well-traveled, and rose by the proper channels to the nation’s highest elite.
In the writings of Wang An-shih and Huang T'ing-chien, who were such
peopie, we often find fastidious antithesis, hidden manipulation of allusions,
and erudite literary borrowing, yet these mesh into a linguistic surface that
is “bland, flat, and amiable,” even humdrum at times.™ Such poems may
not dazzle a stranger in the first reading, but a discerning reader can sense
how well they “work.” This is skill. If it is in fact called awkwardness, it is
only in order to distinguish it from the “cleverness” that fashionably poses as
sophistication, but is actually corrupt, self-serving, or vain, If we think of
Wang's and Huang's poetry as being built with sincere provincial crafts-

% He mentioned buying such brushes for three coppers and finding them usable; but
none of his extant calligraphy can be identified as being written with them. See Weng K'ai-
yin % MG, “Lun Huang Ting-chien ti shu-fa” 3 % EEN% ®, Shufo W 45
(r984.2), p. 19.

1% Farm tools come to mind because they were a poetic subject for several Sung writers,
Mci Yaoch’en R E (1002- 1060) and Wang An-shih each composed fifteen “Farm Tool
Pocms” M 5 ¥ in response to  set by a Sun Tuan-sou P& 3§ & Fach poem treats a tool,
providing details about its fenction, and taking the expected ideological stance in favor of
workmanship, unstinting labor, and rural purity. Wang also wrote a noted quatrain as prime
minister, in favor of labor-saving technology (read: pragmatic ideas), represented by the
well-sweep. He was rebutting an earlier poem by former preaticr Yen Shu that had rejected
the wellsweep as a “gimmick™ a plain “jug” would be simpler and morally richer, implied
Yen (with similar Kiangsi doggedness?). But Wang was viewing the well-sweep and similar

A, C. Graham, Chuang-izu: The Inner Chapeers {London: George Allen and Unwin, Ltd., 1981),
PP- 186-87. For Mei’s farm-tool poems: Chu Tung-jun 4 ¥ M, comp., Mei Yao-ch'en chi
pren-nien chizo-chu M5 32 B5 M i 2F 55 F (Shanghai: Ku-chi, 1980) 27, p. gta. Wang’s farm-
too] series: Li, Chien-chu Wang shih 135, p. 7b. Well-sweep poems: ibid. 44, P 11a; trans. Pease,
“Wang Anshi,” pp. 297-99.

196 For more detailed discussion, with examples, sce Pcase, “Wang Anshi,” PP 233 -44.
“Workmanship” has been named as the inner trait of Wang’s poetry, by the Kiangsi-school
poet Ch'en Shih-tao: see his Hou-shan chi #® L% spry edn.} 23, p. 3a. Huang T'ing-chien’s
poetry was labeled by Ch'en as “strange” &F; but careful reading shows that Huang's
“strangeness” was built on a foundation of “workmanship” just as meticulous as Wang’s. On
“bland, Aat, and amiable,” Ly Chiu-ytian’s words, see n. 3, above,
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manship, it ends by differing from T'ao Ch'ien’s only in. degree, not in kin(i.
i rkmanship was based on as much talent as thelrs,' but was less pol-
:lesedml))ecause he did not have their cosmopolitan educa[mfl or careers. All
oets were workmanlike; and alt three could be consndftrcd 'awkv'»vard
:I:rlee:s}: in the sense of not being clever. This'would fic the Kiangsi Fralts :;f
rusticity, independence, and practicality mentioned above. 'Ithese-(ra;:::e i
to have been admired throughout the Sung,' and not just in g:o
Perhaps even more significant is the fact that it was the §ung poe: : ;
finally elevated T’ao Ch'ien— possessor of such traits—into the highes

literary rank.

WELLSPRINGS

Above are a few features of northern Kiangsi's Iit::ra'ry geogmph}{, a
heritage that every Kiangsi intellectual shared. T'ao Ch ien’s legacy w;sflm-
portant above all. P'eng-tse, where he had governec.l for eighty days ehore
rushing back to his farm in relief, should be considered the place g ere
Kiangsi ended.” It is no accident that Tseng Kung, outwixrd boun o:e
year, realized with a shock, “I am a thousand 4 from home!” exactly on the

day he sailed out of Peng-tse.
BUH Leaving P'eng-tse'®
EAMI R AR XK Bunked down, I heard the sculls

and knew a rain was coming

BEITHARKXE  Solarose to watch the river

flow to its union with the sky:
L [o] v % B Mountains curve, wind blows fogs unceasing

WRASEIIREE  The sail strong up, boat plunging at the waves
waves slap the boat —

B g e X o T it would be hard to ride those homeward clouds,
the very view stops in empty space.

EHEREAA  Sunsetis blocked in an instant:

cool air for the taking.

197 “Come Home, Come Home” B8 X K &F, T'ao, ﬂ::m] cf;‘:s, Ppidg;,?r; mfnzahﬁ,“?z
n-MIng . -94. By Ming times, visitors to P'eng-ise coul yet er 1
R:n“fd in Pocltl, "prvhtl:'?cl T'g:o Cly'n'icn had washed his inkstone. Nearby stood his ‘Mo:: .Tc-ul??:;g
'rm g %A% {Tu-Ming i-t'ung chih 50, p. 20b [3346], 22b [33::]; -;;Il:o Bin:ﬁu(t‘lulclhn ely,

i ! is Hsiao-ku-shan
ki, p. 21). Across the river from P'eng-tse is ¢
{:/:zl)c a ]S].Iar Lf rock on the Aat northern bank that makes Peng-tse feel like a gateway or

heckpoi ‘s course. ) ) ) )
° 108 l}os:rn:;;'(::g ddl‘:gy a;.g:: undatable, but the surprise with which his homesickness strikes

him suggests a youthful work.
Ry
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ERXSE —FE Tonight { am one thousand leagues from home.
ERBEELSHM  Who could have seen these worries coming

seated on the pallet bed?

The use of understated imagery in a regulated form is Sung;
with sky is Kiangsi. The homesick gaze tempered by frank enj
air is a legacy from Tu Fu’s mood mixtures: Tu Fu’s mixi
developed by Sung poets, in verses that calmly treated muiti
natural rather than paradoxical. But the inventor of this w
to have been T'ao Ch'ien.

water merging
oyment of cool
ng was further
ple emotions as
ay of seeing seems

Huang T'ing-chien, who became the quinzessential Kiangsi poet, clearly
found T’ao Ch’ien not only an inspiration but a poetic and philosophical
forebear. Before he discovered Tu F u, Huang took his local predecessor
T ao’s book on outings, as he recounted at age sixteen:

Preface to “4 Riverside Chant™*

Hills in spring! Birds chirping, rain fell fresh, the sky cleared. Sandbank
grass shot up with a wrath, bamboos fast and slender twined their
shades. Master Huang, after viewing fishing at the pond, went to seek
the season at a Peach Blossom Spring in miniature. With him he took
three or four fellows — river people’s boys, children, paddy hands; also
the tea urn, the wine gourd, and an aibum of T'ao Ch’ien’s poems. And
though he issued “nary an order nor a caution,” he was unfailingly sup-
plied therefrom by those who were at his side:
And so we gaze over azure ripples, fingering the white stones,
chanting a few of Tao’s verses. The spring breeze airs our clothes

for us, friendly birds host our drinking.
And when he grew steeped and empty, tethered to nothing, bound by
nothing, yet still lingering fondly among rule and square, inkline and
standard —which have their felicitous points as always, it was then that
he realized how inuch meaning in T"a0 Ch'ien’s verse had escaped the
understanding of the White Lotus circle. [f T20 Ch’ien passed a wine-

19 This is the complete preface to “Hsi-shang yin" ® L ¥ in Huang, Shan-ty, wai-chi I,
P- 6a [r145]. Annotations dace it 0 1061, age seventeen sui, when Huang was at school in

¢ “Nary an order nor a caution” ¥ R K paraphrase from Mencius 3A:2, about a
prince whose sincere demeanor alone is enough to let his subordinates know how they must
act. Huang and his followers, cooperating like wind and grass, demonstrate how to behave
“within the bounds” of the Confucian way.

"' Hui-yllan and his White Lotus group depended on living and thinking “outside the
pale” w0 achieve understanding. But T"ao Ch’ien knew how to find more substantial wuth
within a layman’s life. (See n. 45, above.)

82

KIANGS] WRITERS

house, he would drink, and “without measure” too, yet'did not grow
overly inebriated. Thus it must be that though he put hls-store by the
same thing as the bibulous Masters Pi Cho §$ and Lu'x Ling 843, I'::
could yet declare that what he gained from it was of a d!fferen't order.
And who can know if that was not the case? In the extasie of wine, when
paper came to me I wrote the following, as a “Riverside Chant” . .. (The
poem follows, not translated.)

With a light touch reminiscent of T ao’s, th'ough with some schoolbo'y
diction and without T"a0’s rough spots or surprises, Huimg celebrates Ta0’s
poetry as indispensable for enjoying a spring day. B'ut his real argum‘ent has
o do with how to drink; this extends to the question of how to write, and
how to conduct oneself in the world. Huang finds in T’ao a model ol: mo‘der-
ation: how to achieve total “ecstasy,” full “inebriation,” yet temper it with ‘a
well-grounded character that does not stray from }h(? proper path. This
Sung picture of T"ao as 2 man who found freedom.wnhm proper bounds —
within Confucianism, in fact—is instructive, in view of ?ther assessments
that emphasize his plebeian roughness, his factional aﬁillatt?ns. an.d t‘he con-
tradictions or complications in his thought. From Huang T"mg—chfen s trf:at-
ment of Tao Ch’ien we can see how simple gentility was also an ingredient
i iangsi flavor.

" th‘fx’:l(r:agn/il-shih was another influence on Huang T"ing-chien. H?w much
Wang’s poetry affected Huang’s cannot be answere?d thl!out aflalyzmg large
numbers of poems. But Huang did feel an emotional link with Wang. An-
shih that transcended their political and age di!feren‘ces, as well as th:: llkfil?’
fact that they had never met. When Huang styled himself “S‘han-ku &
after a canyon where he had been stirred by the same sights t!mt had
affected Wang thirty years earlier, and wrote an answer o Wang’s .poem
carved at the site, Huang was linking himself, consciously o.r not,“:nto a
chain of Kiangsi poets: T'ao Ch’ien, Wang An-shih, and now himself."* This

i i before T"ao Ch'ien's,
i Liu Ling were archetypal drinkers from the century h
l.il:l;.ir:: C('c;lio :g:r 2;5) wags. outwardly the most bibulous and unln?ltbl(:d among the che.n
Worthlci of the Bamboo Grove” 178t . Pi Cho (d. ca. 329), lwnlng n;:iway[hbctwoc:::.ii.‘l;;
ing's t 'ien’ high official buc also belonged to the n
Ling's time and T'ao Ch'ien’s, served as a : A
cmia “Ei irits” during the Western Chin's ine. g
boh: n band of “Eight Free Spirits” J\E : AT
i ien seems to be criticizing Liu Ling and Pi Cho on the same groum "
I’c‘:rg ;l::::nporary Yiieh Kuang R (252 ~304): “In the Moral Tm?nx;g Y- uschI:aL'lLeer:
j laces h lengths?” (Shik-skuo hsin-yil Uag; wrans. \
are also enjoyable p . Why go to suc ; G e
: i Chin shu 49, p. 1375 Shib-shuo -yil H
Shik-shuo, p. 13). For accounts of Liu ng, see . bih-sh 7
i . i Shih-shuo hstn-yii XXIIl/21.
3 XXII¥1, 3, 6. For Pi Cho, see Chin shu 49, p .13815 ]
Xl,‘g[—:l,'],e mn;lon %ay just outside Shu-chou, not in Kmngs: It features.a rocky str;am wn:lm a.
huge boulder shaped like an ox. Wang An-shih visited in 1051, age thirty, when he was
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incident should be sufficient cause to consider Wang An-shih a predecessor
of the Kiangsi school, and to continue searching for connections among
other writers of the region, no matter how ephemeral those connections
seem at firse,

Lu Chiu-yiian named nine “Kiangsi-school” writers; eight of them were
either natives of Kiangsi or had strong Kiangsi ties. Several had lived there
all their lives, whether in Fen-ning, Nanchang, or Lin-ch’uan.™ With so
many Kiangsi writers listed as sharing a single Kiangsi flavor, that flavor is
likely to have some origins in the place itself. It is also more than likely that
other Kiangsi writers, not listed with the school, shared that Alavor. And giv-
en the prominence of Kiangsi writers in the Sung—both Kiangsi-school
writers and Kiangsi-native writers— it scems likely that some of the
strengths and abuses in later Sung literature spring partly from attitudes
found in Nanchang, Kiukiang, Lin-ch’van, or Chin-hsi. These might
include:

¢ acceptance of nature as a rawer, tougher force than it appeared on the
West Lake or in Kaifeng's gardens;

* belligerent honesty, diligence, practicality;

* crotchety seriousness, sour slyness, hidden humor:

* thriftiness that treated even written words as treasures, to be invested
into poems with full awareness of their pedigree;

* preference for dependable craft — even ifjt seemed awkward or
humdrum — rather than a glib, fashionable semblance of skill;

* fnicky attention to origins: intended to deepen the roots of civilization
in a land to which it had been newly transplanted, but also to defend
the purity of that land’s more pristine roots against outside
corruption;

* pride in the fact that those Kiangsi traits could command respect, and
sometimes sheepish acquiescence, from outsiders. Even the most
illustrious outsiders still had things to learn.

—_—
toned there. Huang Tling-chien visited in 1080, age thirty-five, when Wang was aiready
retired ac Chin-ling. The poem Wang left was in response: to an inscription by Li Ao % B (d.
844). Huang in turn left a poem responding «w Wang’s, thereby creating a sense of filiation
from Huang back w Wang, then to Li Ao of the Tang, but ultimately to T"a0 Ch'ien, hints of
whose style appear in the inscriptions by Wang and Huang. For Wang's original poem, sce
Li, Chien-chu Wang shih 18, p- 6a; for the variant version presently at the site Wu, Tien-chy-
shan chik, p. 282. Huang's poem is in Shan-ku, nei-chi 1, P- 10a [155]; Pease, “Wang Anshi,” p,
461. About Huang at the grotto: Yin Chishan Rt ca, Chiang-nan tung-chih T ﬁﬁ
= (Ch'ien-lung edn,, 1736; rpt. Taipei: Hua Wen, n.d.) 34, p. 8a. See also n. 52, above.
'14 The nine were listed in n. 5. above.
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All those qualities are overstated and general; none were enti;::'ly ‘t:::e::
Kiangsi, or entirely untrue of other part's' of the Sung empire. The e
whose lives and works suggest those qualmes.u.rere only a small group w:u
the Sung literary scene, and wove their wn.t.mgs fr'om (ﬁ:xternal as well as
local strands. There was never one grand single Kiangsi ﬁavolr, any mor:
than there was one for the Sung era; any such flavors fac.ie with time -
distance. But in recapturing any aspect of them, we enliven our partici-

pation in Sung literature.
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